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1. Dr. Shubhankar Ray (IND)  

| Kate Derum Award

Reptilian 2013 

Hand woven with dis-continuous wefts, warp: 

viscose. Weft: Acrylic, 28 x 29 cm

We are proud of being humans as we can rule 

over the entire animal world. We the humans 

are the ruler of this planet too because of 

the ability of our brain; we are the humans 

because of our humanity. But when humans in 

the human society lose their humanity, behave 

more likely to a serpent, a dragon or a lizard; 

they become the reptilian humanoids. Although 

we can not differentiate them as their external 

appearance is of a human, but their inhuman 

activities resembles to the reptiles. We feel 

afraid and unsecured; our society becomes 

threatened due to their activities. 

2. Julia Rapinoe (US)  

| Kate Derum Award

Moondance 2015  

Tapestry, 28 x 15 cm 

This tapestry was inspired by the gravitational 

pull by the full moon on the ocean. I wanted to 

show the dancing surface of the ocean as it 

is rising toward the moon and the connection 

where the moonlight touches the waves. I am 

inspired by patterns in the landscape and the 

various influences forces of nature have on 

those patterns. I wove this tapestry in eccentric 

weave to define the shape and motion of the 

water. 

3. Christine Sawyer (UK)  

| Kate Derum Award

The Rampant Consumer 2015  

Woven in wool and cotton on a cotton warp  

26 x 23 cm 

The Rampant Consumer is the latest addition 

to an ongoing body of work entitled ‘Signs of 

the Times’, a related group of tapestries and 

drawings which reflect my concern for the 

offhand manner in which natural resources are 

squandered. The image was developed from a 

suite of pen and ink studies called ‘The Severn 

Deadly Sins’; this one in particular is Gluttony. 

I hope to temper the serious nature of the 

message with humour. 

4. Anne Jackson (UK)  

| Kate Derum Award

The Witchcraft Series: Robin (familiar) 2014 

Tapestry, 20 x 20 cm

Anne Jackson’s current project, entitled 

“The Witchcraft Series”, explores the idea of 

witchcraft, and historic witch-persecution, 

as a mode of reflection upon aspects of 

contemporary Western culture, particularly 

our irrational responses to, and attempts to 

control, the things we fear. She draws on 

primary historical sources, including early 

printed books and witch-hunting manuals, 

wood-cut illustrations and folkloric sources like 

“magic charms”. Working through the medium 

of knotted tapestry, she contextualises these 

images and texts, often using the seductive 

textile surface to comment on injustice, 

intolerance and fear of the unknown. 

The small tapestry “Robin (familiar)” depicts an 

image described in the contemporary account 

of a famous witch-trial in Essex, England. An 

eight-year old girl, Febey Hunt, was called 

to give evidence against her mother. She 

described her as having two familiars, “two 

little things like horses, the one white, the 

other black.” Robin was the name she gave 

the white one. Her mother was subsequently 

hanged for witchcraft. 
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7. Betty Hilton-Nash (US)  

| Kate Derum Award

Monarch Butterfly Population Declines by 59% 

2013 

Tapestry, 28 x 29 cm

This was the headline in a New York Times 

article in early 2013. The annual winter 

migration of the Monarch butterfly from the US 

to a forest in the mountains of Mexico once 

numbered over 45 acres filled with butterflies. 

The area occupied in the December 2012 

census was just 2.94 acres. This represents a 

59% reduction from the 7.14 acres measured 

in 2011. One of the causes for the decline is 

the farming practices of the American Midwest 

corn belt which has switched to GMO crops 

and the use of herbicides that have wiped 

out the milkweed growing amongst the crops 

that was the feeding ground for the Monarch. 

The black area of my tapestry represents 59% 

of the piece. Sadly, the following year the 

population declined another 56% to 1.65 acres. 

5. Lindsey Marshall (UK)  

| Kate Derum Award

Night night light 2015 

Cotton, linen, wool, metallic yarn, 20 x 25 cm 

This piece is a response to a comment ‘night 

night light’ overheard when a child was being 

taken to bed. It explores the contradiction: the 

light is fading but the night is not without light.

The colours and textures are intended to 

convey the depth of darkness contrasting with 

slight flashes of metallic and bright colours. 

The word night, produced in a cursive style, 

combines with the background shades, 

suggesting the shapes seen at twilight. 

Although the word may be read; it is intended 

to be understood as both word and image. 

The tapestry is an interpretation of the meaning 

of the words, drawing on my experience in 

visual communications as well as textiles.

6. Marilyn Rea-Menzies (NZ)  

| Kate Derum Award WINNER

Doll 2015  

Tapestry, 26 x 25 cm 

A doll is a model human being, mostly used 

as a toy for children who play act experiences 

that ready them for their future lives. Dolls 

are traditional in most cultures and are most 

probably the oldest known toy. They have been 

used as objects meant to be treasured and 

studied and also used in magic and religious 

rituals throughout the world. For me the ‘doll’ 

is a metaphor for humanity and I have played 

with this concept in many of my drawings 

and paintings. For some people dolls can be 

quite sinister and full of threat. They can feel a 

sense of unease when there is an intellectual 

uncertainty about whether an object is alive or 

not. This small tapestry is the first in a series of 

doll portraits that attempt to portray the human 

condition.

8. Jilly Edwards (UK)  

| Kate Derum Award

Glimpses and Divisons. Kestle Barton 2015  

Woven tapestry using cotton warp, wool, cotton, linen weft, 20 x 9.5 cm 

This is about the surface, its depth, its construction, the quiet, crisp whites, the dense warm 

yellow, sensuous dark soil with lozenge shaped stone walls with bright yellow lichen patches.

The spaces are important, as is the gap between.

This inspiration was from a visit to the Lizard Peninsula, Cornwall, famed for its wild & remote 

environs, staying in an ancient farmstead surrounded by dry stonewalls, covered in lichens. 

The lichens were a stunning splash of yellow amongst the dark stones walls and the dark 

rolling fields of corn and wild grasses with racing white clouds. 
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10. Krystyna Sadej (CAN)  

| Kate Derum Award

Cosmic Event 2015  

Tapestry 30 x 27 cm

Inspired by the cosmos and experimenting 

with recycled materials (plastic foil, video tape, 

transparent packing tape, synthetic yarn), I 

created work that focuses on form, texture, 

and light.  I hope to bring attention to the need 

to protect the environment and increase self-

consciousness regarding our responsibility for 

environmental waste.

11. Emma Jo Webster (UK)  

| Kate Derum Award

In thought 2013  

Handwoven tapestry 21 x 19 cm

Emma Jo Webster is known for her finely hand 

woven portraits which she loves as they are 

an uncompromising challenge to create a 

‘feel’ of the subject and are highly satisfying 

when complete. ‘In thought’ a hand woven 

portrait tapestry by Emma Jo Webster captures 

the moment a child is thinking while she is in 

the moment of creativity –  this tapestry also 

makes reference to the time, the infinity of 

thought and care it takes for a weaver to weave 

such a portrait. The tapestry its self is woven 

in wool rather than linen and cotton to soften 

the portrait- as if one was looking back in ones 

own memory.

12. Janet Austin (US)  

| Kate Derum Award

Forest Through The Trees 2015 

Tapestry 10 x 20 cm

My tapestries grow out of my drawings, 

paintings, and recently photographs. I make 

copies, cut out pieces that interest me, 

and enlarge them again on a copier, which 

I hope will result in the partial disintegration 

of the image. Finally I have a design that 

wants to be a tapestry. My goal is to preserve 

the spontaneity of the quick sketch, as it is 

translated into a medium that is necessarily 

slow and methodical. Ironically, the effort 

to appear spontaneous makes the tapestry 

weaving slower and more difficult.

My recent Tree Series is inspired by 

photographs taken while out walking. Bare 

winter trees create patterns and rhythms, with 

the negative spaces suggesting portals to 

mysterious worlds beyond. “Forest Through 

The Trees” is a composite of a hand tinted 

photograph and Xeroxed images from my 

previous “Chaos” series.

9. Dimity Kidston (AUS)  

| Kate Derum Award

Cactus 2015 

Tapestry 30 x 30 cm 

Living in Australia we are all very water conscious. The Cactus plant is very drought tolerant, 

being able to store water in their stems. The ribbed stems allow them to expand and 

contract easily for quick water absorption after rain. The design for this tapestry came after 

visiting the Succulent gardens with in The Botanic Gardens in Sydney. It is a reminder of our 

responsibility to be water wise.
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13. Murray Gibson (CAN)  

| Kate Derum Award

Losing the Thread 2015  

Wool and cotton, 29 x 26 cm 

Re: My Tapestry  

I think you mean you wouldn’t have the 

attention span! 

Re: My Tapestry  

Yeah, but I still wouldn’t have the patience! 

What’s it about again? 

Re: My Tapestry  

Tapestry weaving is a slow process – a bit at 

odds with the microseconds of modern life.  

I bet you spend more than 3 hrs/day texting! 

Re: My Tapestry  

30 hrs! – I could never work on anything that 

long. :-o 

Re: My Tapestry  

About 30 hours – approx. 3 hrs/day 

Re: My Tapestry  

How long did it take you to weave? 

Re: My Tapestry  

Thanks. 

Re: My Tapestry  

It’s pretty! I like the colours! :-) 

My Tapestry Here is my tapestry. It’s called 

“Losing the Thread”. It’s about a thread of 

endless emails where the beginning of the 

conversation gets lost somewhere along 

the line. The design also references cloth 

patterning. I like the way contemporary society 

still depends on textile metaphors.

14. Joan Korn (AUS)  

| Irene Davies Award

Intertwined 2015  

Warp: Cotton Seine Twine,  

Weft: Cotton, Rayon Raffia,  

Cactus Silk, Wool and Nylon, 18 x 25 cm 

In the light there are shadows

Yin and Yan of life and the universe

Rotation sun moon ebb flow

Earth on its axis

Spinning

Human life animal life

Intertwined

Good bad

Fortune misfortune

Calm turmoil

This tapestry in its simple form tries to explore 

the evolution of the universe that we inhabit. 

The terrain with which we are familiar and the 

awareness of the known and unknown beyond 

our oeuvre all contribute to the whole of our 

individual and collective thinking and being.

Material of natural and synthetic composition 

as well as the ephemeral surround us and 

leave us vulnerable to the elements, outside 

of any control from within this universe and 

beyond.

In this tapestry the design of spheres with their 

shadows are woven with synthetic materials 

contained within an organic field.

15. Cheryl Thornton (AUS) 

| Kate Derum Award HIGHLY COMMENDED

A red square 2014  

Tapestry (cotton, linen and viscose)   

19 x 16 cm

The colour red.

Red warp on a loom.

Having a warp on my loom provides a 

constant and continuity.  Red warp is 

particularly enticing.

The red of this cotton warp has a softness 

about it, for me it is a good red, the right red, 

…not too yellow, …not too blue, …it is a pink 

red.

The colour of the flesh of a summer tomato.  

The red of a quality leather wallet.

Weaving with a mix of various materials that 

behave differently when woven emphasises a 

more spontaneous surface. Linen, cotton and 

viscose.

The acceptance of the imperfections and 

irregularities of the handmade and looking 

more closely at the ‘perfections in the 

imperfection’ as a philosophy…wabi sabi.

Totally red.

Like immersing cloth into dye.

There is something sacred about red cloth.

A red square.
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16. John Brooks (AUS)  

| Irene Davies Award

Beast Cult 2015  

Hand woven cotton, wool, rayon, lurex, latex, 

foam, 30 x 18 cm 

A recent fascination with ancient cults and 

the mythological deities and creatures they 

worshipped has lead to thinking about the 

icons and idols used to represent them in 

terms of animism: the attribution of a soul to 

inanimate objects. This confuses the active/

passive relationship of the figure and ground, 

suggesting that they are interchangeable. 

In an attempt to challenge the modernist 

division of alleged binaries such as nature and 

culture; primitive and civilized; and colourful 

and achromatic, the interplay of “opposing” 

shapes and textures, and the organic outcome 

of weaving, an inherently geometric process, 

work together to create the final form.

17. Michael F Rohde (US)  

| Kate Derum Award

Oureades 2015  

Tapestry: four selvedge wedge weave with 

vegetal dyes silk, 20 x 20 cm  

Oureades is part of a series of small tapestries 

based on ideas of classical themes, drawing 

connections to contemporary society and 

situations. The Oureades are Greek mountain 

nymphs, and their homes are referenced in the 

woven image. Most tapestries from this series 

have been woven in a technique used for a 

time by the Navajo people of North America: 

four selvedge wedge weave. Weaving is done 

in sections on angles to the direction of the 

warp, leading to the scalloped edges when 

the tension is released. After learning that this 

irregularity was not accepted by the public, for 

the most part they abandoned the method. 

These current interpretations of this structure 

have been realized using reeled silk yarn, hand 

dyed with mixtures of natural dyes.

18. Liv Pedersen (CAN)  

| Kate Derum Award

Grief 2015  

Tapestry, 27 x 19 cm 

My small scale tapestries are often faces. 

Sometimes I find inspiration in newspaper 

clippings and lately fell for an expressive 

portrait of a grieving person. When ready to be 

woven, something unexpectedly happened:  

My husband suddenly passed away from 

influenza. He was lecturing in Germany. I was 

just about to join him there. We are Danish 

emigrants to Canada. I’m a professional 

caregiver as well as a weaver. Now the color 

palette turned monochromatic and there was 

no usual lighthearted story in bright colors. 

I probably changed the mood of grief to a 

person to be grieved. The almost non-existent 

eyelashes give associations of a death mask.

My loom is a primitive plank with no heddles. 

Nails and blunt needles are important tools. 

Bold shapes in contrasting colors are my 

specialty. I graduated with a painting degree 

from ACAD in 1978. Empty spaces and Asian 

design have always caught my interest whether 

in landscapes or faces.

19. Vladimira Filliion Wackenreuther (CAN) 

| Kate Derum Award

Alien Area 51 2012 

Warp set: 12 EPI, silk. Weft: Hand dyed silk, 

cotton, linen, wool, 21.5 x 24 cm 

I came across an article some time ago that 

spin my curiosity, it was about “Area 51 and 

the stories of Roswell UFO incident” There is 

still buzz over area 51... Area 51 is an isolated 

zone of land in south-western southern 

Nevada, USA. At its center is a large armed 

forces airfield; it is one of the most secretive 

places in the world and this is how the alien in 

my tapestry came to life...

20. Sue Weir (NZ)  

| Irene Davies Award HIGHLY COMMENDED

Amongst the folds 2013  

Tapestry, 21 x 29 cm

For me as a child, great delight was had in 

finding a shell unblemished by the passage 

of time.  Now as an adult, I see the beauty in 

both objects and people where life’s journeys 

bestow a certain majesty that is attainable only 
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by time. The design for this tapestry developed 

from a by chance observation of a shell 

nestled amongst the rich folds of a reversible 

velvet scarf.  As I wove, the well-travelled 

shell’s beauty became even more apparent, 

drawing me deep within its journey.

21. Nicole Breedon (AUS)  

| Irene Davies Award

A Summer With Friends 2014 

Cotton seine twine, Artist’s shed hair  

- bleached and dyed, 10 x 14 cm 

A Summer With Friends is a postcard-sized 

tapestry made from my own hair shed during 

a period of acute stress over summer. The 

postcard size and image of a “Miami beach” 

style sunset in lurid pinks and yellows alludes 

to good times with friends abounding with fun 

and happiness. The imagery of the tapestry 

sharply contrasts with the use of my own hair 

being used for the weft, which over the course 

of said summer was jettisoned by my scalp 

due to stress caused by the approaching 

deadlines of several important projects.

The hair was collected in great clumps, 

cleaned, bleached, dyed and spun by myself, 

and being made form human hair the shape 

of the tapestry and some wefts are somewhat 

irregular. A Summer With Friends is painfully 

selfpitying, in the face of the “wish you were 

here message” is the pathetic labouring 

over the message “woe is me”. A Summer 

With Friends is autobiographical, and is a 

sarcastic allusion to the longing for freedom 

and adventure while acquiescing to the 

commitments of being an artist.

22. Rachel Hine (AUS)  

| Kate Derum Award

Wild Ride 2015 

Woven tapestry, wool, cotton, handspun fibre, 

metal, handmade pailettes, 28 x 21 cm 

I’m currently working from intuitive drawings. 

As part of an ongoing practise, I choose a 

drawing from batches of drawings, then take it 

further by making more detailed paintings, and 

then, finally, the tapestry. The narrative nature 

of tapestry is always foremost in my mind. This 

particular image is about the duality of being a 

parent and an artist. Life with children can be 

a wild ride. Plus, the wanting to make two of 

oneself is always present. This piece contains 

hand spun fibre that I have made, and some 

wool that I have dyed myself.

23. Julie Taylor (UK)  

| Kate Derum Award

Fish Lips 2015  

Mostly hand dyed, hand spun wool, with hand 

dyed cotton and linen, 18 x 19 cm

Water, sea, weather, transience and the 

ephemeral in the natural world are areas of 

interest for me on my work. In this piece I 

explore a chance brush with a tropical fish, 

seen and half seen for the briefest of moments. 

Glimpsed underwater, beautiful, colourful and 

fleeting, the swiftest of encounters that stay in 

the mind forever. Using vibrant colours (natural 

indigo) and lustrous textures (Lincoln Longwool) 

I have endeavored to reflect the richness of 

the subject matter using swirls of colours 

and shapes, almost semi-abstract in style yet 

familiar and recognizable. Like a memory.

24. Ema Shin (AUS)  

| Irene Davies Award

Soft Alchemy-Flower 2015  

Cotton, wool, 30 x 20 cm 

My works search for connecting threads 

between our inner emotions and the peaceful 

nurturing aspects of the natural environment in 

which we live. I combine invisible emotional and 

physical experiences with visually recognizable 

shapes of plant life and human anatomy. 

In this tapestry work titled “Soft Alchemy-

Flower” it is my aim to create a composition 

that displays sensitivity for tactile materials, 

historical techniques, and human physical 

awareness. My first tapestry works were created 

during an artist-in-residency at ATW in 2012. 

Since that time tapestry weaving has become 

an important part of my visual language and 

creative process.
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25. Sue Lindton (AUS)  

| Irene Davies Award

Mexico Dreaming 2015  

Woven Tapestry, using ATW wool, 24 x 24 cm 

The piece I have submitted, Mexico Dreaming 

was inspired by a trip to Chapala, Mexico 

in March 2015 and an image on a greeting 

card I had been given. I stayed in Chapala 

for a month, as part of a retreat for artists, run 

by Deborah Kruger, an American fibre artist 

who now resides in Chapala. The location 

and other artists from Mexico, USA, Canada 

and Denmark were very inspiring. Chapala is 

a small town located on the edge of a large 

lake, with mountains in the distance. When 

I returned to Australia, I completed Mexico 

Dreaming. The warp was 12/9 seine twine and 

the weft was 4 strands of ATW wool. I used 

more than 50 shades of yarn. Most areas of 

the weaving were done with 2 or more shades 

worked together.

26. Mariana Ortega (MEX)  

| Irene Davies Award

Eyes in Tears 2014  

Persian knot, 10 x 30 cm 

Eyes in Tears is part of a series of pictures 

Windows of the Soul, it´s all about eyes. 

Eyes for me represent the deepest secrets 

and feelings of the human being, they say 

everything what we sometimes dont want to 

say verbally, they are the only ones that can´t 

lie.  The eyes are the most representative of 

my work, they are what first catches me in a 

face, looks that express life, fear, hope. Looks 

in love, looks seeking other looks. These eyes 

have tears of happiness, tears of sadness, 

tears of anger. These eyes have cried for love, 

for seeing their dreams become true, and have 

laughed to the point of crying.  In this work I 

use the persian knot technique, each knot has 

a mixture of feelings, just like every work of this 

series express a different feeling, a different 

look and way of seeing life and living it.

27. Rosemary Whitehead (AUS)  

| Kate Derum Award

Flight of fancy 2015  

Woven tapestry, 30 x 13 cm 

For me tapestry is a contemplative art that 

works the text into textiles.

I’ve been weaving from Emily Dickinson’s …

To make a prairie it takes a clover and one bee,

One clover and a bee

And revery. The revery alone will do if bees are 

few.

And so now my diamonds are forever series 

has taken this flight of fancy - 

from rags to riches on a mini magic carpet ride 

powered by an explosion of colour.

28. Cresside Collette (AUS)  

| Kate Derum Award

Three Transitions 2014  

Woven tapestry, 30 x 30 cm

This suite of miniature tapestries represents 

the commencement of a new body of work 

derived from a single image that comprises 

drawing and collage, and plays with both the 

possibilities and restrictions of scale. Woven 

in greater part with the array of embroidery 

cottons that belonged to my grandmother 

and great aunt, it pays homage to their 

consummate skill as practitioners of the 

gentle arts, overlaid with my commentary on 

the transition experienced in our lives through 

resettlement in a new landscape.
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29. Tim Gresham (AUS)  

| Kate Derum Award

Translucence 2015  

Wool, cotton warp, 20 x 16 cm 

The intricacy we see across the natural world 

emerges from a few simple laws. From atoms 

to galaxies, patterns exist on every scale and 

are a reflection of the simplicity and beauty of 

the underlying laws of nature. 

I like to work with defined parameters such 

as techniques using simple mathematical 

sequences and a set palette. As the piece 

progresses intricate variables can occur within 

these boundaries.

This is the first in a series of small tapestries 

looking at the affects of light. Each piece will 

try to isolate a single idea and express it in a 

way that reflects the unique qualities of woven 

tapestry.

30. Rosemary Crosthwaite (AUS)  

| Kate Derum Award

Ageing 2015 

Weft face woven tapestry, using wool, cotton, 

linen, polyester yarns, recycled string and 

household linen strips, 30 x 21 cm

Recently I’ve been involved in the lives 

of ageing family members and come to 

understand some of the challenged that 

beset the aged. Dealing with change is at the 

heart of it. Lives become signified by smaller 

and smaller boxes of sentimental objects 

with diminished meaning in contemporary 

times. I was compelled to weave a tapestry 

that conveys some of this through both its 

imagers and materiality. Doylies and crockery 

typify an earlier social work, and empty boxes 

seem to unwittingly become accomplices in 

this passing of a life and an era.  The weft 

uses a mix of yarn, strips of tea towel and 

string salvaged form bundles of household 

linen sorted for storage or to be given away. 

The tapestry aims to embody both the deeply 

personal and something of the universal in 

ageing. 

31. Liliana Rothschild (ARG)  

| Kate Derum Award

What the sea has left 2015  

Organic Fibre, 28 x 29 cm   

My work speaks about roots that sink deep into 

the beginnings, not only of our world but art, in 

the primal world of archetypes in the “millenary 

story of abstract South American decoration”. 

Repetitive series of signs, their structure, the 

patterns and their relation with nature are 

favoured. This nostalgia for the early art stages 

assumes with great evidence symbolical 

configurations, thus ornamental and symbolic 

as well. There is a conceptual indissolubility 

between decoration and communication. 

Signs are the origin and search of all, they can 

represent infinite concepts, myths and beliefs. 

Etching and printing technique reminds the 

ancient time idea of using an object or utensil 

to impress repeated and identical designs 

into pottery. This concept is moved to organic 

fibre surfaces in my work. I find this a way 

of connecting nature, roots, symbolic and 

symbolical communication of our land.

32. Judit Pázmány (HUN)  

| Kate Derum Award

Old-fashioned story 2012  

French Gobelin, 20 x 20 cm 

I often believe I can weave anything  I cannot 

put into words, however feel like sharing with 

others...What deeply affects me is time - more 

precisely our presence in time  - that’s why it is 

in the  heart of my art. I feel essential to make 

my tapestries thought provoking.Therefore  I 

use new visual and technical designs that suit 

the history of gobelin, thus can be considered 

as a direct continuation of its tradition while 

enhance my ideas manifested in the tapestries 

with their novelty.
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33. Jukaterina Sohareva (LVA)  

| Irene Davies Award

Cheese! 2015  

Tapestry, 20 x 30 cm  

People are used to seeking for some sense in 

each artwork, as well as everywhere else, which 

sometimes may be very exhausting.

I feel myself as a person who is not able to live 

without searching fot symbols and correlations 

in this life. Despite it I highly appreciate the 

twinkling in which I feel being only myself and I 

am not trying to look for something from outside. 

A moment not to think is the moment to listen in 

yourself and my small tapestry “CHEESE!” is the 

outcome. 

34. Louise Martin (UK)  

| Kate Derum Award

Amara looked at the sun then the lay of the land 

2013, Cotton warp, silk, stainless steel, linen and 

rayon weft, 15 x 15 cm 

Mongolia has these wonderful expansive 

landscapes and it was through being there 

and experiencing them that this tapestry was 

imagined. I warped up at 12 epi, using a 12/6’s 

green cotton. The image came from within, 

intuitively picking up colours and making mixes 

with a palette chosen before the tapestry 

commenced. The weft was woven eccentrically 

to create warmth and movement.

35. Velga Lukaza (LVA)  

| Kate Derum Award

KISS 2014 

Tapestry and embroidery, 16 x 20 cm  

My handmade small pieces of tapestry are 

contemporary indeed and nevertheless full 

of the past. My works offer a subtle game 

between past and present, without beginning 

or end, the prints of the past today. I am 

looking for poetry and lyricism. With my history, 

I put together signs from different periods and 

create something new and unique.

33. 34. 35. 

36. Birgitta Hallberg (DEN)  

| Kate Derum Award

Face to Face/LovingThoughts 2012 

Tapestry, 11 x 12 cm

The motif is taken from my sketch book. Black 

lines on a piece of white paper are transformed 

by the loom into colored lines; contours turn 

into figures, and in the end they form a pattern 

in a finished composition. I find it interesting to 

work with the same sketch over and over again 

to see what happens to the motif applying new 

colors that will turn into an altogether novel 

composition.

37. Carmel D’Ambrosio (AUS)  

| Kate Derum Award

Old Westbury Gardens 2015  

Woven tapestry, 12 x 12 cm  

 

I enjoyed the visual and sensory inspiration 

that I encountered during my time spent in 

New York in 2013. The experience of spending 

a few weeks in New York has fuelled a great 

desire to interpret the texture of the tranquility 

and calmness at Old Westbury Gardens  on  

Long  Island.  Old  Westbury Gardens will be 

remembered as a sanctuary.

The city “as site” is the notion I have explored 

through tapestry as these gardens created an 

intense contrast to the teeming metropolis. 

I documented my responses to the city with 

many photographs during my wanderings to 

create a solid repertoire of images to work 

with. I also documented my response to the 

city by creating a series of oil paintings of 

Old Westbury Gardens and turned them into 

fine woven tapestry vignettes. Weaving this 

impression into my work has encompassed 

my strong feelings for this city.

38. Rebecca Smith (US)  

| Kate Derum Award

Tapestry Relief 2015  

Yarn, beads, wire, 21 x 27 cm 

Occasional shots of wire woven into the weft 

allow this piece to be shaped into gentle 

undulations that emphasize the flowing 

organic shapes and the multiple weft textures. 

The title “Tapestry Relief” calls attention to 

the sculpted surface of the tapestry. This 

piece is representative of the style of work I 

have developed over the past three years of 

mixing yarn, wire and glass seed beads to 

create highly textured surfaces. The technique 

is tapestry weave, primarily eccentric weft, 

interspersed with areas of bead weaving.  My 

goal is to expand the possibilities of loom-

based weaving to create tapestries and woven 

sculptures that can be shaped or are free-

standing.

39. Mala Sen (IND)  

| Irene Davies Award

Masked 2015  

Acrylic knitting yarns, 30 x 28 cm 

Masked is about People and Nature .Here is 

a person completely entwined in wild plant life 

so that we can barely make out their presence. 

There are two layers to this story. Being an 

intelligent being, I should be able to control 

my desires and manipulate myself into taking 

the course of action I decide. But I find myself 

doing the most impulsive and destructive 

things in my personal life, be it about love or 

work, I cannot escape my true nature even as 

I’m completely aware of my actions. Here my 

nature is depicted in the form of wild plant life. It 

suffocates me and thrives on my body.

This also shows a relationship between People 

and Nature. People try to manipulate Nature 

for their own benefits but cannot escape from 

the magnitude of its wild power. Here Nature 

is a malignant growth covering and possibly 

mummifying the person. 
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40. Ilona Demecs (AUS)  

| Kate Derum Award

The seed, the tree and the Lady 2015 

Wool, cotton, wire, hair, 27 x 26 cm

Tapestry is a narrative medium. This small work 

represents the mind-blowing nature of folk 

tales, which appear in many human cultures. 

Stories grow on trees telling of femininity, fertility 

and mindfulness. This work also leaves us 

some room for the individual imagination and 

our interpretation of our folktales.

41. Agnese Ondzule (LVA)  

| Irene Davies Award WINNER

Get to know her 2015 

Tapestry, 21 x 29 cm  

I didn’t get chance to meet one of my 

Grandmothers so I did it through my tapestry. I 

found my grandma’s embroidered table cover 

and chose to transform it and weave. When 

weaving I thought about my Granny, how she 

did so amazing job so carefully. It felt so full of 

love and warmth. I did get to know her through 

tapestry, her hard work, her love for embroidery 

and weaving. I did get to know her...

 

 

42. Marie-Thumette Brichard (FRA)  

|Kate Derum Award

Blue Rocks 2014  

Wool, 25 x 25 cm 

My work is inspired by the sky, the sea, the 

rocks and the light specific to the Isle of Groix. 

That is what I try to translate in my tapestries 

and always the blue, infinite and immaterial 

color. Lines of the rocks, skyline, lines of foam 

on the sea, this small tapestry is a part of the 

series Blue and Water.

43. Jennifer Sharpe (AUS)  

| Kate Derum Award

Autumn cup 2015  

Cotton and Wool, 26 x 18 cm 

I am weaving a series of items from tea sets at 

present.. Those everyday objects tea drinkers 

like myself handle regulary. I started to admire 

tea sets everywhere and realised there is a 

huge variety in design with often stories and 

histories behind them. So I started sketching 

and asking about the loved pieces. 

People often have a favorite pot to brew in and 

cup to drink from. The cup being symbolic of 

life and is it half full or half empty? Having a 

cuppa represents stillness.  Time to take break 

then breathe and sip. This is my favorite tea 

cup at the moment, with autumn leaves.
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44. Ann Shuttleworth (AUS)  

| Kate Derum Award

Whale 2015 

Wool, silk, man-made fibres & cotton, woven 

on a Seine twine cotton warp, 19 x 29 cm 

I have based work upon whales since 2002 

when I did a hike overlooking the

southern ocean, where new calves and their 

vast Southern Right whale mothers

could be easily seen from my cliff-top vantage. 

Most awesome was seeing an

adult white whale swim by directly below me, 

moving at pace. In addition I could

see huge hump-back whales breaching, their 

bodies launched clear of the water

as they headed from the distant horizon 

towards shore, like pebbles skimmed

across a lake. It is that rounded childlike dome 

view which I have used to create

this graphic design. The essentially monotone 

colouring was inspired by a tattoo on the arm 

of a passer-by. The giant tail, the most visible 

sign of the adults when they are moving 

through the sea, nips and scars identifying 

them, the black bulk of their body merging into 

the depths.

45. Ruth H Jones (CAN)  

| Kate Derum Award

Festival Days 2012  

Wool weft, cotton warp, 26 x 28 cm

Festival Days refers to the annual Wooden 

Boat Festival in Burrard Inlet, B.C. Through 

the windscreen of an antique Corvette, on 

which, watching the sunset, leans the driver, 

appear the masts of a Tall Ship moored for the 

Festival. This tapestry uses weave structure 

to express humanity infused with natural force 

and light. Present within the landscape as 

tides and revolutions, growth and entropy, 

diurnal illumination and crepuscular obscurity, 

non-human realities reveal (by reflection) or 

penetrate (by absorption) the ephemerality 

of our human presence. From our collective 

origins in prehistory, and, as individuals, from 

childhood, we seek or fail to live in harmony 

with force and light. Yet there is always another 

perspective, that of nature responding to 

us, in half-understood phrases. To mutually 

commune, with silent, wordless respect, 

creates momentary dialogues. Our human 

dialogue with nature produces historical, 

contemporary, eternally rhythmic texts, playing 

along the grid of existence.

46. Patricia Scholz (AUS)  

| Kate Derum Award

The Watcher 2015 

Wool and cotton, 29 x 29 cm 

My tapestry is a self-portrait, the design a result 

of a series of incidental photographs taken on 

a recent visit to Canberra. The title comes in 

part from Hal Porter’s memoir The Watcher on 

the Cast Iron Balcony in which Porter describes 

his own watching and far away staring as ‘an 

exercise in solitude and non involvement’. 

This is a process I also delight and engage in, 

often with my camera in hand. By observing 

my surrounding landscape in this way, I too am 

able to… ‘get a glimpse of a world I am able 

to see far too much and yet nearly not enough 

of and into’. Sometimes my photographs 

stimulate further thinking and reflecting on what 

I have observed and guides the process of 

creating a new tapestry.
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47. Michelle Driver (AUS)  

| Irene Davies Award

Frankie, 2015 

Hand woven tapestry, wool and cotton,  

17 x 19 cm 

My work is all about opposites ... a visual 

language that is edgy and modern, using the 

traditional medium of woven tapestry.  I have 

been exploring human portraits in the Goth/

Deathrock subculture, so wondered if I could 

weave an animal portrait in the same style 

without it looking ‘cute’ and contrived.  

Frankie is a naughty, sassy cat with attitude, 

and I hope this has been conveyed in 

my portrait - a rescued cat with rock star 

status.  A seemingly domestic medium and 

subject can be transformed into modern and 

unconventional art pieces which are both tactile 

and visually striking.  My aim as an emerging 

artist is to use my personal visual language in 

all my work, not just the ‘themes’ that I usual 

explore.

48. Ama Wertz (US)  

| Irene Davies Award

Drought Glamour 2015  

Vintage wools, silk, cotton, 25 x 16 cm 

Inspired by vintage travel posters and David 

Hockney’s paintings of LA swimming pools, 

“Drought Glamour” juxtaposes the allure of old 

Hollywood glamour and abundant California 

sunshine with the stark, dry realities of a state 

facing the perils of long-term drought.

49. Chris Cochius (AUS)  

| Kate Derum Award HIGHLY COMMENDED

Tea time / time for tea 2015  

Warp - cotton; weft - wool, cotton, polyester, 

linen, tea bags, 27 x 12 cm 

An overseas trip - wanting to record my trip 

somehow, beyond keeping a diary, I started 

to collect the teabags from the cups of tea 

that seemed to punctuate time spent with 

family. Significant moments of connection, 

contemplation and continuity. Time for 

reflection, ritual and regrouping. Daily I emptied 

and washed the tea bags, dried and packed 

them into an envelope and then back at home 

they sat on my desk, small rectangles of paper, 

waiting for inspiration, opportunity…

Later – when work overwhelms and real life 

seems desperately complicated a quiet little 

mantra begins in my head and slowly grows 

until it cannot be ignored.

It’s tea time – time for tea. 

50. Jo McDonald (UK)  

| Kate Derum Award

Let Me Tell You A Story… 2015   

Second hand books and monofilament,  

26 x 26 cm 

Let Me Tell You A Story... is about story-telling 

and history.

I have used second-hand books that already 

contain a built-in history and traces of the past 

– fingerprints, skin, dedications, scribbled notes 

- which offer us a glimpse into their earlier life. I 

pay close attention to the varying colour tones 

of the paper.

I cut the books into small squares of 

paper,which are threaded onto monofilament. 

The constructed ‘paper stories’ are then used 

as both ‘the warp’ and ‘the weft’, woven around 

a metal frame to enable the tapestry to retain 

a rigid quality. The new structures still contain 

their original history, but now have a new visual 

form.

I am interested in the idea of creation creating 

change.

I am intrigued by the memories particular texts 

hold for us. When stories are told, and continue 

to be retold through generations, they are not 

forgotten. They become the memory of who we 

were.
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51. Tea Okropiridze (US)  

|Kate Derum Award

Memory   

Tapestry-wool, cotton and acrylic on cotton 

warp, 28 x 20 cm 

My art is a creative act to express my feelings, 

using such medium as  Gobelin Tapestry. By 

creating my tapestries, I intend to show the 

audience what I’ve seen and found interesting 

and beautiful in my life. My creative process 

always starts with making a collage, painting 

or drawing. This time, however, a photographic 

image inspired me to reflect in my work 

how three dimensional forms are able to be 

transformed into two dimensions without 

losing their depth and value. In my works I try 

to use natural resources such a wool, cotton, 

and silk. However I do not limit myself with 

only using natural material, In this composition 

I mix it with synthetic and artificial yarns to give 

composition the desired look and aesthetic. 

I particularly enjoy the process of weaving, as 

personally, I view it as a challenge of painting 

with the yarn. 

 

52. Cos Ahmet (UK)  

| Kate Derum Award

Collecting Gestures VI 2014  

Hand woven tapestry coils, layered with 

a hand woven tapestry obscure. Linen, 

mercerised cotton, cotton chenille, nylon 

filament, synthetic core and dressmaker’s 

pins, 14.5 x 14 cm

Collecting Gestures is a series of woven 

objects that display a set of citations, alluding 

to the figure form and self. In the object 

‘Collecting Gestures VI’, subtle references 

are made to the inner body, perhaps not 

immediately recognisable, nor obvious 

as bodily references. The organic quality 

transpires through texture, surface, layers 

and shaping, commenting on the complex 

nature of ‘self’ in an abstracted manner. 

Images of the brain or internal organs, 

together with magnified layers of skin are 

conjured up in its presentation. This, along 

with its fellow objects have become ‘organic 

systems’ that communicate a different type 

of ‘body dialogue’. It stands as a metaphor, 

representing the body through: ‘thread as 

the thought’, ‘warp as the skeleton’, ‘weft 

as flesh or skin’, and ‘weave’ as the soul. 

These ‘collected gestures’ take on their own 

symbolism and appearance, but are implicit 

presences, traces or imprints of identity and 

self.

53. Jane Freear-Wyld (UK)  

| Kate Derum Award

Sea Splash 2 2015  

Hand woven tapestry: silk and cotton weft on 

cotton warp, 20 x 20 cm   

I love cruising, especially leaning over the side 

of the ship watching the sea as we speed 

along. It’s that visual wealth of colour, shape 

and pattern as the water splashes which 

sets my heart, and mind’s eye, racing. It’s 

like looking at individual snowflakes through 

a microscope: no two splashes are ever the 

same. Then there’s the patterns which form as 

a splash subsides and melts away, that bright 

white against the deep blue and turquoise of 

less turbulent areas of water. All so fascinating, 

so different and yet so alike. All I want to do is 

capture that illusive moment when the sea is at 

the top of its game. What a tapestry that would 

make…..
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