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MESSAGE FROM THE 
CHAIRMAN

Sue Hinton

When I decided I wanted to work part-time in my day 
job (18 hours per week, in theory at least!), I thought 
I’d have lots of spare time to develop my painting 
skills – more fool me!

Ten months into my tenure as Chairman of this 
Society and I can safely say it’s been a baptism of 
fire. Planning exhibitions, ensuring things go smoothly 
at monthly meetings and general housekeeping  
I anticipated; financial planning, skateboarders 
demolishing an exhibition and negotiating with 
insurance companies less so! 

However, it’s certainly been an interesting year so far. 
I’ve enjoyed working with my committee colleagues, 
but also talking to members and getting your feedback 
on what we should and could be doing as a Society.  

The good news is that we’re making progress with 
our efforts to attract new and younger members: our 
total membership is now back up to 159, with 24 new 
joiners in 2019. 

We’re also making headway in other areas. We said 
we’d run more workshops and there have been three 
this year instead of the traditional two. The fourth was 
intended to be something around Digital Art – for 
which we’ve secured a grant from Woking Borough 
Council – but this is proving more difficult to plan, so 
hopefully will happen in 2020.  

Thank you to those members who completed 
questionnaires back in the summer – your contributions 
were appreciated. It was reassuring to see that, in 
answer to the question ‘If one equals dissatisfied  
and five equals very satisfied, how satisfied are you 
generally with Woking Art Society’s recent programme?’ 
45% awarded a four and 40% a five.  

Subjects on which you wanted to see more 
demonstrations included:

• Abstracts/expressionist
• Acrylic landscapes
• Exciting watercolour techniques
• Mixed media

• Pastels
• Sculpture

And for workshops topics suggested included:
• Botanical art
• Life drawing, acrylic subjects
• Mixed media and collage
• Painting with acrylics
• Portraits
• Printmaking

Whilst planning the 2020 programme was well 
underway before we had your suggestions, I’m 
pleased to report it’s shaping up nicely and we’ve 
been able to accommodate quite a few of the topics 
on the above lists. With just one demonstration still  
to be confirmed, we’ll be publishing the details very 
shortly; but I can confirm that it already includes three 
workshops and we hope there will be at least one,  
if not two, more.  

Next on my agenda is the Society’s Annual General 
Meeting, which will be held on Saturday, 11th January 
2020. Please put this date in your diary and be ready 
to vote on changes to our constitution (as explained 
in previous newsletters). Full details will be provided 
to members by the first week of December, along with 
the agenda. As usual, the official business of the day 
will be followed by tea and cakes; so, if you can, 
please bring along something nice – homemade or 
shop bought will be equally welcome.

 

NEXT ISSUE OF BROADBRUSH

If you have any stories, anecdotes, news 
items and/or generally useful stuff for fellow 
artists to be included in the Spring 2020 issue 
of Broadbrush, send your contributions to me 
before Monday, 11th May 2020:

Email: sue.wokingart@btinternet.com

Post: Rangewell, 5 Pirbright Road,  
Normandy, Guildford GU3 2AG 
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EXHIBITION NEWS
Sue Hinton

‘Incident in Mercia Walk puts  
Lightbox Exhibition in jeopardy!

That was the headline news on 14th September 2019 
when, towards the end of our first September outdoor 
exhibition in Woking town centre, a young skateboarder 
showing off to his friends got it all wrong – and 
demolished half of our exhibition. 

Thankfully no-one was hurt; but there was considerable 
damage to our display boards. Holes were punched 
through two of them, the fixings were bent and pulling 
away at the top of eight panels, a couple of panels 
were splitting apart, plus there were scuffs and dirty 
marks on those that ended up on the ground. In 
addition, 17 paintings were affected, including one 
canvas ripped and beyond repair. 

The combined cost of restoring frames and/or replacing 
glass was £344; but whereas the Society is insured 
and able to claim £282 of the £382 it cost us to repair 
and repaint the boards, regrettably individual members’ 
paintings are not covered by our policy. They have 
had to bear the full repair cost themselves. 

So, while we sincerely hope this was an isolated event 
(after all, the Society has been exhibiting in Mercia 
Walk regularly for about 25 years without incident), 
some members may like to consider insuring the work 
they exhibit in future. One option is to join the SAA as 
membership includes insurance – for details visit 
https://www.saa.co.uk/info/group-insurance 

To resume the story…

Had our two outdoor exhibitions been on consecutive 
Saturdays, we wouldn’t have been able to go ahead 
with the second one. This year we’d not been able to 
secure a booking for 21st September, so we had a 
two-week window between events. 

This meant we were able to get the basic repairs done 
in time for our second Mercia Walk show to go ahead 
as planned on 28th September, albeit with display 
boards that weren’t as clean as we’d have liked.

A good mix of cards, paintings and folios were sold  
at both September outdoor exhibitions, the first 
raising £1,258 and the second £1,105 – providing 
Woking Art Society with combined commission 
earnings of £342.48.

 

 
And so on to the main event

We secured approval from our insurers to go ahead 
with the painting of our display boards just one week 
before the Autumn Exhibition was due to start. The 
go-ahead was given by The Lightbox for us to do the 
painting on site at Heather Farm (where we store 
everything when not in use), provided this was done 
over a weekend so as not to disturb other work. This 
effectively gave us just one day to get the job done – 
on Saturday 12th October.

We had someone lined up to take on the task and, 
thankfully, he was able to meet our deadline and duly 
arrived at 7.30 am on Saturday, ready to put two 
coats of grey paint on each side of 15 display boards. 
He finished the job at 2.30 pm, leaving one full day for 
the boards to dry off fully and the paint to harden. 

It was a close shave, but we made it to The Lightbox 
with a pristine set of display boards!
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‘THE BEST SHOW YET’
So said several visitors and Lightbox Exhibitions 
Manager, Peter Hall, of this our 14th exhibition at  
The Lightbox. Our three judges – all independent 
professional artists – made their selections in record 
time and the result was a very diverse mix of work. 
I was particularly pleased that we had sculpture as 
well as paintings, thanks to Maggie Butler, and that 
the work of several newer, less experienced members 
was included too. 

This time around we had fewer extra-large paintings 
(despite responding to members’ requests for this 
special category to be created!) and so were able to 
hang 101 paintings rather than the usual 90. 

My thanks go to everyone who submitted works and 
to those who helped set up the exhibition, particularly 
the porters who had to transport all those paintings 
from the second to the ground floor via the stairs 
when the lift went on strike.

Sales got off to a great start with Cynthia Lloyd’s  
‘A wild bunch’ selling within 10 minutes of the gallery 
being opened to the public on Tuesday 15th October. 
In total we sold nine paintings and five folios for  
a grand total of £1,688, giving the Society £253.20 
in commission earnings (we also have to pass on 
£168.80 in commission to The Lightbox).

AWARD WINNERS
Ronnie Ireland’s thought-provoking ‘Turn to me’ was 
quickly selected as the overall winner, with highly 
commended for Christine Taherian and Shirley Slocock.

In the Spring there had been insufficient contenders 
to award the Carole Lane Trophy; this time around 
there was an abundance of watercolour/water-based 
mixed media submissions; so much so that the judges 
took quite a time in deciding who to award the trophy 
to, before settling on Louise Rowe’s ‘Life’..

As is always the case with the public vote, there  
were differing opinions. In total there were 435 votes 
awarded to 79 different works. Ultimately Kim Page’s 
beautiful watercolour received the highest number, with 
30 votes. There was a tie for second place between 
David Drury’s ‘White door’ and Shirley Slocock’s ‘ 
Agapanthus seedheads’, both with 21 votes.

Highly commended: Shirley Slocock – 
‘Agapanthus seedheads’ 

Public vote:  
Kim Page – ‘Polperro,  Cornwall’ 

Judges Trophy:  
Ronnie Ireland  – ‘Turn to me’

Carole Lane Trophy: Louise Rowe – Life’

Highly commended: Christine 
Taherian – ‘Bazaar’
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MEMBERS’ NEWS

LOUISE ROWE

Louise was in very good company when hers was one 
of over 400 works accepted for the Royal Institute of 
Painters in Water Colours 207th Exhibition at the Mall 
Galleries earlier this year. 

Artists from all around the world were represented, 
including Roger Dellar and Chris Forsey, both well-
known to Woking Art Society.

VILLAGE ARTISTS 

The 12 Village Artists including Pat Clarke, David 
Drury, Cynthia Lloyd, George Otto, David Whitson, 
Sera Knight, Elisabeth Carolan and Margaret Sharpe 
will be holding an exhibition at Denbies Vineyard  
from 24th February to 8th March 2020.

Everyone is welcome to visit this well-established 
gallery set in the shadow of Box Hill. 

 

OUTDOOR EXHIBITIONS
Elaine Winter

I’ve enjoyed organising the outdoor exhibitions this 
year and I’d like to say a big thank you to everyone 
who came along and participated. The standard at  
all four was excellent and members of the public  
were very much engaged with our Society.

In particular I’d like to thank those who helped with the 
putting up and dismantling of the displays, especially 
Team Sue Reynolds – pretty much the whole family 
turned up and offered help wherever it was needed.

Thanks also go to Elaine Balmer and her cash 
handling skills; and for holding the fort at the last 
exhibition when unfortunately I couldn’t attend as  
I was suffering from bronchitis and laryngitis. 

Obviously the incident with the skateboarder put a bit 
of a dampener on things, but luckily didn’t affect our 
sales, which were good throughout the year. Roll on 
next year, when we will hopefully do equally as well  
or even better.

So please come and exhibit at our first show of next 
year; all help will be welcome, but particularly tall men 
and women, who are very much needed as, at five 
foot, I have to bring my steps!

I wish you all good painting and Happy Christmas  
and New Year.

Elaines Winter (left) and Balmer (right)
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SHINE AND RISE
Hannah Bruce

I am very thrilled to announce that my first solo 
exhibition is taking place at the Woking Lightbox  
in the Prize Fund Gallery, from 29th October to  
10 November 2019 – so please do come and see! 

I am very excited to have this opportunity to further 
showcase my work to the Surrey Community, having 
first booked it over two years ago and having dosed 
the event with much planning and preparation.

As my art has always been quite varied, it was initially 
difficult to decide on a theme for the exhibition itself. 
However, as light and shade has always been 
a consistently crucial component throughout my 
portfolio over the years, I felt ‘Shine and Rise’ was  
a good title.

So, if you attend, what will you find? This exhibition 
allows me to showcase a range of my works across  
a number of years and differing influences, rather than 
a fixed genre – they cover macro and landscapes 
across oil on canvas, art on resin and ink work on  
two rivers papers.

Ironically, in preparation, I have needed to paint more 
than I anticipated as some ‘Shine and Rise’ completed 
pieces that were intended to be centre pieces for the 
exhibition, such as Coins ‘sterling effort’ (2019) and 
Waves ‘Tsunami Wave’ (2019) sold as soon as they 
were finished! 

Not a problem as a sale is always good news of 
course and my ambitious attempt to complete another 
oil on canvas coin painting in time has meant I will 
now actually be completing it at the exhibition itself 
– providing a live demonstration of my work in progress 
to all those that visit. So that will be fun – so do come 
and see. I plan to be at The Lightbox demonstrating 
and chatting to people as much as I can.  

This two-week exhibition at The Lightbox is a break 
from my other exciting news, which is that, since 
August, I have been given a fantastic opportunity to 
open an art gallery and studio in town and it is very 
likely that I will have this pop-up space into March 2020. 

Needless to say, with this space, this is where I can 
be found most days – continuously painting in a 
studio room off the gallery. It’s a wonderfully large 
space and I have enough art to fill that and The 
Lightbox show simultaneously. 

The gallery is at 151 Maybury Road, Woking and will 
soon also be open to art workshops for all ages across 
a broad range of mediums; do email me (hannah.
bruce@hotmail.com) if you are interested in attending 
or being involved. 

Beyond these two projects I’ve not thought much 
further – I’m waiting to see what the future brings.

The pop-up gallery at  
151 Maybury Road, Woking
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WATERCOLOUR WORKSHOP  
– WITH A DIFFERENCE!
 
In describing her forthcoming workshop, which 
happened on 12th October, Liz Seward said:
“This is NOT a workshop for those who think 
watercolour is for the meek and timid. Using flowers 
and still life as the subject (so we don’t have to worry 
about too many drawing problems), we will explore 
the expansion of techniques that can be used with 
this most exciting of media.”  

Having captured the imagination of members and 
non-members alike, the event was over-subscribed 
and 25 artists arrived armed with still life subjects and 
flowers, paints, brushes, watercolour pencils, Liquid 
Acrylic Inks and more.

I think it’s safe to say that everyone had a good time.  
As well as learning a lot, some great work was 
produced. So many thanks  go to Liz. 

And since several people have already asked for 
more, we’re hoping to set up a similar workshop 
next year. Watch this space.
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CHIHULY AT KEW
Peter Howitt

Is it sculpture? Is it art? Is it decoration? 

Yes! Yes! And yes!

By the time this gets into print, Dale Chihuly’s 
exhibition will just have finished (on 27th October); 
but I hope at least some of you will have had the 
pleasure of visiting Kew Gardens over the summer 
and seeing his remarkable glass sculptures. 

Dale Chihuly is an amazing sculptor who manipulates 
glass into symphonies of brightly coloured 
configurations – totally true to the medium but 
transforming it into symbols of life, energy, rhythm, 
even majesty. He is 78 years old and lives in Seattle. 
Following an accident, he now has to work through  
a team of glassblowers who are under his direct 
instruction.

Kew is a venue that would overpower most outdoor 
exhibitions. Chihuly’s work draws energy from 
nature’s pre-sculpted vegetation and provides 
crowning embodiments of energy, form and colour. 
He is not only not afraid of colour, he uses it to 
explode from the natural vegetation as a visceral 
manifestation of the plants themselves, growing 
organically among them and gaining strength and 
energy from them. In the hothouses, his chandeliers 
radiate energy and reach down to the plants below 
which, in turn stretch their fingers in response. It is  
a truly organic experience.

The scale of the sculptures doesn’t lend itself to  
a domestic or confined environment – although 
Chihuly does have a major chandelier-like piece in 
the Victoria and Albert Museum. I can imagine them 
in the sculpture gallery in Tate Britain or the Turbine 
Hall in Tate Modern, but they gain special energy 
from the living environment at Kew, where the vigour 
and life of the plants endorse and echo the vitality of 
the sculptures.

While I went mid-morning and thoroughly enjoyed 
both gardens and exhibition, followed by an excellent 
lunch in the restaurant, even more exciting would 
have been the Chihuly nights running from late 
August to mid-October, when the sculptures were 
illuminated and accompanied by inspiring music.  

This was Dale Chihuly’s second exhibition at Kew. 
His last was over 10 years ago, so we can only hope 
that it won’t be another 10 before there’s a third.
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SURREY WILDLIFE 
EXHIBITION 
Sue Reynolds

In June, Ian and I submitted our work to the Surrey 
Wildlife for their Art and Photography exhibition at the 
Guildford Gallery, run by Surrey Wildlife to promote 
wildlife in various forms. 

This was the first year with both art and photography 
in a joint exhibition, which covered all ages, including 
both amateurs and professionals. They received 
several hundred entries and were overwhelmed with 
enthusiastic entrants, having two selection stages to 
the final judging. 

We both made it into the final stage and had our work 
hung in the exhibition that was held for three weeks  
in the Guildford Gallery situated in the High Street. 
The art and photography were sympathetically placed 
alongside each other and the under 18s had their 
own adjoining room. 

It was good to participate in an exhibition where 
everyone was passionate about the same subject they  
were painting or photographing. The event was a great 
success and here’s hoping that they repeat this format 
next year at this high street venue.

Sue’s painting was also selected for the recent  
Lightbox exhibition

EXHIBITING AT  
WOKING HOSPICE

Sue Hinton

You may remember that we reported this time last 
year on a possible exhibiting opportunity for Woking 
Art Society with the Woking & Sam Beare Hospices 
or, more specifically, in the entrance hall of the new 
Woking Hospice in Goldsworth Park. 

Although I’ve been providing advice on display systems 
and how they could be utilised in the space available, 
after much discussion over several months, it’s been 
decided that we won’t be staging any exhibitions there 
as a Society – not least because the hanging space 
available is limited to around 10 or 12 paintings at 
most, depending on their size. 

Instead the Hospice is offering the space to individual 
artists and photographers, with exhibitions running for 
one month. There is already a waiting list of artists 
but, if you’d like to get on it, there are two things to  
be aware of:

•   Work has to be approved for suitability  
by an Arts Committee 

•  Work must be either under glass or resin 
 – the theory being it can be cleaned if  
needs be

To put your name down for this opportunity, contact 
Tania Swarbrigg, Executive Administrator: 

 E: t.swarbrigg@wsbhospices.co.uk

 T:  01483 921335
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MY HUSBAND’S NEW HOBBY
Brenda Ord
(Retired nurse and detectorist’s driver)

Last year my husband took up metal detecting. 
Having no satnav, I often accompany him as driver 
and he is navigator. He is a member of a group who 
detect in various counties and on farmland, so it’s 
maps and mistakes all the way.

Anyway...while he detects I go ‘look about’ then return 
to base and paint in the car. I go prepared with photo 
prints of National Garden Scheme gardens which 
we’ve visited. I then draw, ink, then watercolour.

I wouldn’t have started this style of art if I hadn’t been 
confined to the back seat, but it’s very relaxing and 
quite addictive.

I send a card copy of each picture to the garden 
owner and wait for any reaction. I’ve had orders for 
lots of cards from one, a request for another painting 
from another and many don’t even respond. I find the 
latter very surprising; as I look upon their garden efforts 
as art, I think they’d at least email ‘thank you’ but that’s 
folk for you.

One of my efforts was in our recent exhibition, so  
I’m not the only person to enjoy this style of art.

I’ve recently started my NHSRF Selection...well,  
two so far. This is the NHS Retirement Fellowship 
members’ gardens. One of them is mine but No 3  
is waiting for the next detecting trip.

Beechenwood Farm, Odiham

NGS Geum,Whitstable

NGS Ocean Cottage, Whitstable

Brenda’s garden
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PORTRAIT ARTIST  
OF THE YEAR 2020
Sue Hinton 

Following on from Hannah Bruce’s Landscape Artist 
of the Year item in the Spring issue of Broadbrush, in 
April 2019, I was lucky enough to receive an invitation 
from Sky Arts to see one of the heats of Portrait  
Artist of the Year 2020 – yes, they really do record it  
a whole year ahead – being filmed at Battersea Arts 
Centre (a location that takes shabby chic to a whole 
new level!).

I’ve tried my hand at the odd portrait with varying 
degrees of success; but there is no way I could work 
under the conditions these artists had to cope with, 
including interruptions from camera crews and 
members of the public and random interviews with 
the judges, not to mention cameras in your face (and 
everywhere else) plus the odd retake (although not  
as many as you’d think). 

Having watched every series of the programme on 
Sky Arts, I was intrigued to find out how the allotted 
four hours’ painting time would work when my 
invitation was for a full day from 10 am.  In fact, the 
time was broken down into two hours in the morning 
with a 15 minute break in the middle, then an hour  
for lunch, before a further two hours with a 15-minute 
break for the sitters to stretch their limbs and move 
around a bit. A couple of the artists did a bit to their 
paintings in the absence of the sitters too, so the  
four hours wasn’t actually a strict limit.

There were only about 50 or 60 visitors and nearly as 
many crew and minders. Everything was surprisingly 
relaxed with judges and visitors mingling throughout 
and quite a few well-known faces appearing from time 
to time, although the only one I could put a name to 
was Sir Antony Gormley.

And the art? As diverse as the artists. Two stood out 
for me and two more I really admired but wouldn’t 
want on my own walls.  But, of course, like Hannah 
last year, although we were able to take photographs, 
all guests were asked not to put any images out on 
social media or to reveal anything about the sitters 
and participants. In fact, I can’t tell you who won the 
heat even if I wanted to since the final judging wasn’t 
done until early evening, when all but the artists and 
their families had departed.    

All will be revealed in March/April next year – 
including whether or not I successfully avoided all  
TV cameras throughout the day!

COULD YOU BE THE NEXT 
‘ARTIST OF THE YEAR’?

Applications are now open for entries to both Sky  
Arts Landscape Artist of the Year 2020 and Sky Arts 
Portrait Artist of the Year 2021. 

The Portrait competition heats will be filmed at in 
London (Battersea Arts Centre) in March/April 2020; 
heats for the Landscape competition will be filmed  
at various UK locations in June.  

Artists must submit either a self-portrait or a landscape 
artwork and Sky Arts’ expert judges will select 
participants based purely on the quality of their  
digital submission artwork. 

There’s a £10,000 commission for a major British 
institution at stake in both cases.

Closing dates: 

• Portrait Artist: Friday 7th February 2020

• Landscape Artist: Friday 17th April 2020

For all the details go to: 

https://www.skyartsartistoftheyear.tv/ 

 

Join us at the Society’s 

 ANNUAL  
 GENERAL  
 MEETING
Followed by tea and cakes – 
all contributions welcome!

Saturday, 11th January 2020 at 2 pm


