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MESSAGE FROM THE 
CHAIRMAN

Sue Hinton

When I was first asked at the end of 2017 if I’d consider 
taking on the Chairman role, I declined as I had too 
many things going on in my life. But, by the end of 2018, 
things had settled down; I felt ready for the challenge. 
Three months on, it’s proving to be an interesting task.

After a thorough debrief from Alan Manie and George 
Otto, I first looked at our constitution, which states the 
objects of Woking Art Society to be:

•  To provide a meeting ground for those interested 
in the practice and appreciation of the visual arts;

•  To encourage a wider local interest in the visual 
arts and thus expand the cultural life of Woking 
and the surrounding district;

•  To hold Official Exhibitions of Members’ work  
and such other exhibitions as agreed by the 
Executive Committee;

•  To promote any other activities likely to serve  
the purpose of the Society.

Then I spent much of January looking at all aspects 
of Woking Art Society – from its history, traditions and 
activities to membership trends, finances and how we 
compare with other similar arts organisations. 

It’s been both thought-provoking and a little troubling.

As the Society’s Membership Secretary, I’ve been 
reporting the general downward trend in member 
numbers for the last six years. To put this in context, 
as a non-profit making organisation, our primary 
income is subscription fees and, while our income 
has reduced by 23.6% in recent years, our costs have 
been – and continue – to rise. That has to change.

Something else I discovered is that, as a Society, 
we’ve tended to rely on word of mouth rather than 
putting things in writing. Of course, we have minutes 
from committee meetings and AGMs; but, for example, 
I found nothing on paper about our workshop 
arrangements or our financial procedures.

My conclusion is that, having been in existence for 
over 100 years, the Society has been ticking over 
quite nicely on the whole; but, we’ve probably not 
given sufficient thought to the future and to making 
sure it’s still here in another 50 or more years. 

The truth is that we can’t rest on our laurels any 
longer. To remain viable as an organisation, we have 
to make Woking Art Society more relevant to a wider 
audience and to attract both more members and 
more income. Therefore, during my three years as 
Chairman, I’ve set myself the following goals:

1  To ensure the Society remains financially  
viable for the foreseeable future, with agreed 
procedures and activities documented to enable 
its consistent and smooth-running management;

2  To actively promote it as a friendly and welcoming 
organisation for people of all ages, whether or not 
they are already active participants in art;

3  To inspire both the practice and appreciation of 
visual arts by extending our coverage of subjects 
at both monthly meetings and workshops.

As I’ve described later in this newsletter, some 
changes are already underway; but, of course, this 
won’t and can’t be a solo venture. 

These goals and the future of our Society will only  
be secured with the help not just of my committee 
colleagues, but of all members. It’s not just about 
becoming a committee member (although there are 
vacancies that must be filled); everyone can help. 
Tell us what you want to see and do more of. Tell your 
friends about Woking Art Society, encourage them to 
try us out and invite them to meetings, exhibitions 
and/or workshops.

Please volunteer your strengths, skills and/or thoughts 
so that together we can make a difference and enjoy 
the process too!
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SPRING EXHIBITION  
AT THE LIGHTBOX
Sue Hinton

As happened in Spring 2018, this exhibition was 
adversely affected by the weather – although this 
time by wind and rain, rather than snow!  However, 
although footfall was down from Tuesday to Friday, 
compared with previous averages, things improved  
at the weekend.

Once again, this was a successful exhibition winning 
much positive comment and compliments from the 
Mayor of Woking, Lightbox staff and our judges, as 
well as members of the public. So huge thanks go to 
the teams of helpers, stewards and, of course, the 
artists themselves. 

There were 121 submissions and, after consideration 
by three independent judges, 95 paintings were 
selected. Of these 85 were hung and the remaining  
10 were held in reserve to fill any gaps created by 
buyers taking away their purchases immediately – not 
something we’ve previously allowed but introduced 
here to avoid losing any sales. In the event the 
reserves weren’t needed.

This was also the first occasion we’ve been able to 
use our browsers at The Lightbox and I was pleased 
that members provided 30 folios – each an original 
work, not prints – which were not subjected to the 
same judging process as other exhibits.

Interestingly, we didn’t sell as many paintings as we 
did last Spring (13 then); but sales were up on last 
autumn’s six. A total of eight paintings were sold 
together with four folios, giving a combined sales 
value of £1,455.00 and providing Woking Art Society 
with commission to the value of £218.25. 

Attention all watercolourists!
Looking at the winners’ list alongside, the more 
observant amongst you will notice that Carole Lane’s 
Watercolour Trophy doesn’t feature. 

Although intended for the Spring Exhibition, on this 
occasion our judges didn’t feel there were sufficient 
pure watercolour entries of exceptional quality from 
which to make a selection. 

We have deferred the award until October and if  
you enjoy painting in watercolour, you need to submit 
works for the Autumn Exhibition for a chance to display 
this fabulous trophy in your home!

AND SO TO THE WINNERS....
I was delighted when our judges awarded the Spring 
Trophy to a relatively new member who is producing 
something that we’ve not previously seen within our 
Society. Nagihan Seymour’s stunning work, ‘Timeless’, 
incorporated real gold.

Paintings by Louise Rowe and Peter Howitt, in 
watercolour and acrylic respectively, received were 
highly commended. 

NOTE: with the exception of the people’s vote, the main prize 
winner can’t be awarded the same trophy within three years. 

The public vote
We may have had a lower overall footfall, but we  
still had a total of 385 votes cast, with 59 paintings 
receiving one or more votes. However, Julia Aspin’s 
‘Across the Heather’ was a clear winner with 33 votes 
and she will be awarded the Chairman’s Trophy at 
our April meeting. The next highest scorers were:
 Sera Knight: ‘Quartet Playing’ – 25 votes
 Louise Rowe: ‘Blown’ – 20 votes
 Janice Cross: ‘In the Swim’ – 14 votes
 Elisabeth Carolan: ‘Coastal path’ – 12 votes

Chairman’s trophy:  
Across the Heather by Julia Aspin



www.wokingartsociety.org

Spring Trophy:  
Timeless by Nagihan Seymour

Blown by Louise Rowe

Highly commended

Autumn Afternoon by Peter Howitt

DVD LIBRARY
Our DVD library has been running since 2002 and  
17 years on we are still charging members the same 
monthly fee of £1.50 for the loan of a DVD!

It is current policy for the Society to spend around 
£100 each year in replenishing the library and, from 
time-to-time older and/or rarely borrowed DVDs may 
be sold off or given away. Recent additions include 
tutorials by both Roger Dellar and Haidee Jo Summers, 
along with some art-related entertainment films:

• Goya’s Ghost 
• Loving Vincent
• Basquiat 
• Mogdigliani 
• Final Portrait 
• Gerhard Richter 

If you borrow one of the new DVDs, please let  
Lauren Sapseid know what you think of it. Please also 
tell her if there are any particular topics you’d like us  
to obtain DVDs on.

MEMBERSHIP REPORT
Annmarie Shenton

Having started the subscription renewal process at  
the end of November, I am now able to report that the 
Society has a total of 145 members, of which nine are 
new this year. There are also two further people in the 
process of joining but I’ve yet to receive their payments.

Although 11 new members is good, it doesn’t fully 
replace the 17 members that did not renew their 
subscriptions – three having moved, three due to 
age-related ill health and seven who simply did not 
reply to repeated communications. The remainder 
sited ‘not enough time’ for various reasons.

The annual full membership selection process for 2019 
is taking place on Satuday 6th April. Four associates 
have chosen to participate.
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THE ACTION PLAN
Sue Hinton

I’m not an advocate of change for change’s  
sake; but doing nothing is no longer an option if 
Woking Art Society is to have a long term future. 
That’s why the first committee meeting of 2019 was  
a brainstorming session exploring what’s working well 
and we could do more of, alongside what else we can 
do to boost the coffers and/or attract more members 
– although those two things pretty much go hand 
in-hand.  

IN THE PIPELINE
Clearly there are no quick fixes when it comes to 
attracting new members, but it follows that if we 
offer more, additional people will want to join. It also 
follows that people need to know what we’re doing. 
So, our priorities must be to build on our programme 
of activities and to promote it more. 

To date most of the Society’s publicity has been to 
promote specific exhibitions; now we want to ‘sell’ the 
benefits of membership too – through our website, 
using social media and possibly networking events. 

From an activities’ perspective, we want to introduce 
different subjects to our programme and will consider 
presenting them in different ways. For example,  
we could do more to encourage printmakers  
and sculptors. 

In a digital age, digital art needs to feature somewhere 
in the mix too and initially at least that’s likely to be 
through a workshop. We’re looking at options to work 
with Woking College and Apple-led iPad art workshops. 
We’ve applied to Woking Borough Council for a grant 
to help fund this, but we’ve yet to hear back and there 
are no guarantees we’ll get anything.

Workshops are always popular but traditionally 
we’ve only run two each year. We have already 
organised a third for May 2019 (details to follow very 
shortly) and we hope to run at least four in 2020. 

With costs rising and having held the price at £25  
per person for close on 10 years, we are forced to 
increase our charges for workshops with immediate 
effective. However, the new standard charge of £30 
for members and £35 for guests is still exceptionally 
good value for a full-day workshop and less than 
most others are charging for similar events. 

We know that most of our members are keen for the 
Society to provide as many opportunities to exhibit and 
sell their work as possible. The committee is looking 
at different ways to enable this. 

However, exhibitions need a lot of organising and 
can be very costly. 

In recent years we’ve not always covered costs at  
the four outdoor exhibitions in Mercia Walk and, with 
significantly lower sales, we’ve made losses at the 
Lightbox events over the last two years.

We’re not planning any changes to the Mercia Walk 
exhibitions – although they will only happen if someone 
(or a group of people) steps up to take responsibility 
for them. 

The Lightbox exhibition in October 2019 will go ahead 
in much the same way as the one that’s just finished; 
however, for 2020, there will be just one two-week 
exhibition on dates that have yet to be finalised (likely 
to be April or May). 

DEVELOPING THE WEBSITE
We want to make the Society’s website the ‘go to’ 
place for members and potential members alike. 

Our Webmaster, Julia Goodswen, made a great job  
of building our new website last year and has been 
adding to it as well as maintaining it ever since. She 
has recently added a page of local painting groups 
– so if yours isn’t yet listed, give her the details.

Currently we’re only listing non-profit making groups; 
however, we’ll also accept advertising on the news 
page and listings for tutored (paid-for) courses/lessons 
in return for a small fee – if you’re a professional tutor 
and this is of interest to you, please contact me. 

We want the news page to be completely current and 
to carry anything that’s of interest to fellow members 
and/or local art lovers. So, for example, in addition to 
the Society’s own planned events (eg workshops), this 
might be details of Surrey Open Studios or exhibitions 
you might be involved with, prizes you’ve won, and so 
on. All that’s needed is some brief wording and ideally 
a relevant picture (cropped and in jpg or jpeg format).

All members can also have their own mini-gallery 
within the main Gallery page on our website. For this 
you need to supply three suitably cropped images 
(jpg or jpeg format) with their titles and, if you have 
one, the url of your website so that we can create  
a direct link to it.,

For all website matters and content please contact 
Julia using this email address:

wsasubmit@mail.com 
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SINGLE STATUS MEMBERSHIP
I was disappointed in January 2017 when members 
at the AGM failed to pass (albeit by a very narrow 
margin) a resolution to create a single class of 
membership, merging the associate and full member 
categories. I felt then that dual status membership 
was old-fashioned, had little value and smacked of 
inequality.

At the same AGM a resolution was passed allowing 
everyone who’d been a member of the Society for  
12 months – regardless of category – to be eligible  
to submit works for selection at exhibitions held at 
The Lightbox. This has created a bizarre situation 
where dual status membership has no specific value 
since all our members have exactly the same rights 
and opportunities.

There is now only one reason for associate members 
to apply for full membership and that is to have their 
work appraised and to get appropriate feedback. But 
that costs the Society money (around £100 to hire 
The Vyne for the morning) and suitable judges have 
to be found and asked to volunteer their expertise 
and time. 

Surely this is an inappropriate use of resources?

While I’m very keen to help all our members develop 
their skills and knowledge, this can be better achieved 
through workshops and appraisals. We can run more 
of both and/or combine these in some way, if there  
is demand; but it must be on a fee-paying basis to 
cover costs.

I want ours to be viewed as a modern, forward-looking 
Society that welcomes everyone who’s interested in 
the visual arts. Single status membership will help us 
do that.  

Therefore, I am giving you advance notice that single 
status membership will once again be on the agenda 
for the January 2020 AGM and I hope this time it will 
be passed. 

PLEASE HELP!
Quite simply, this plan will only become reality if 
volunteers come forward to help make it happen.
 
Some things don’t need a long term commitment;  
for example, we always need help at our monthly 
meetings with teas, putting out the chairs and 
operating the camera. 

But we also have vacancies for committee members, 
who typically are appointed for a three-year term and 
have a specific area of responsibility. 

TREASURER
Unfortunately, having provided me with invaluable 
insight to our finances, Pino Cammisa is unable to 
continue in this role. 

Elaine Balmer and Julia Goodswen will be holding the 
fort temporarily until a permanent replacement can be 
found, but it’s vital we appoint someone quickly. 

You don’t need to be a qualified accountant (we  
have others on the committee who are and can offer 
support if needed). You do need to be a good 
administrator, who’s numerate, familiar with Excel 
spreadsheets and has an eye for detail. 

DEPUTY EXHIBITIONS SECRETARY
The primary task here is organising the Outdoor 
Exhibitions in June and September. You don’t need  
to do everything yourself – in fact this could be a 
job-share opportunity for two or three people. The 
role is to make sure things happen at the right time 
and that the various tasks necessary to make things 
happen are appropriately allocated. 

PUBLICITY/MARKETING OFFICER
Working closely with Hannah Bruce (our Social Media 
expert), you’ll help raise awareness of the Society 
and make sure as many people as possible know 
about the various events. This includes maintaining 
mailing lists, inviting guests to events and booking 
poster sites with Woking Borough Council.

If you can help with any of these tasks or have a suggestion for a possible 
demonstration and/or workshop, please contact me – or, indeed, talk  

to another of my committee colleagues.
You’ll find our contact details on the back of your programme card  

and on the website



www.wokingartsociety.org

ART GROUPS
DEEPCUT ART GROUP 
Janice Cross

For a number of years, I was an enthusiastic student 
at Jo Quigley’s art classes in Mayford, along with a 
number of other members of the Woking Art Society. 
We were all at a loss when Jo decided to step down 
from teaching in order to pursue her wish to paint full 
time. This, of course, has been the right decision for 
Jo, as she is making a great success of her painting 
career and we all enjoy watching her progress. 
However, it left us in a dilemma.  

Over the years the ladies in our class had become 
firm friends. We enjoyed painting together but were 
unable to find a class which suited all of us. So, a little 
lateral thinking was necessary: if we couldn’t find a 
teacher, then perhaps the next best thing was to draw 
on our own abilities.

It didn’t take long to find a room in a community 
centre that was happy to take a painting group and 
the Deepcut Art Group was born.  

We meet on Thursday mornings at the Deepcut 
Community Centre between 10 am and 12.30 pm, 
only closing for August and a couple of weeks in 
December. As we don’t have a formal teacher, we meet 
to pursue our own projects, share our knowledge and 
encourage each other. We all enjoy working in an 
assortment of media and one of our group has even 
branched out into a little bit of light sculpting.

We have room for more people; so, if you are interested 
in practising your art in a social group, give me a call 
on 01276 64233 and I’ll tell you more. Even better, 
why not come along for a visit one Thursday? Join  
us for a cup of coffee and a biscuit and see how our 
group works. 

THE RUNNYMEDE ARTISTS 
Pam Guess

Three of the eight members of this group that meets 
to paint in Tesco’s community room belong to Woking 
Art Society.

We have in the past belonged to other painting groups; 
I myself started going to adult education classes 
which is where I met Jo Louca, who has taught us for 
many years but now comes to our group in an advisory 
capacity. We all have very different styles and are 
encouraged by Jo to improve and try different things 
– at times going beyond our comfort zones!! 

The joy of painting and the encouragement we get 
from each other goes beyond just meeting to paint.

Jo is aiming to move out of our area at some point  
in the future, but she will leave a great legacy. Her 
encouragement and understanding of how we paint  
is moving us forward to not only improve but to give 
us the freedom to paint how we want to. This cannot 
be conveyed by words – we will truly miss her when 
she does go.

REMEMBERING  
RICHARD STOREY
David Drury and Ian Macfarlane

We thought it would be a nice idea to commemorate 
the passing of one of the Society’s former Presidents, 
Richard Storey, who died in 2017 after an illness 
lasting three years.

Richard came to art late in life after a career in the 
Royal Navy that commenced at Dartmouth Naval 
College and ended in Virginia USA, where he was  
a NATO officer. He rose to the rank of Captain. 

Following his retirement and the death of his first wife 
in 1985, Richard married June in 1986 and it was June 
who steered him towards painting. Together they took 
up the hobby with enthusiasm, although Richard was 
colour blind to green and blue. As his experience and 
technique grew, he exhibited at the Armed Forces 
exhibition in the Mall Galleries.  He was elected to  
the Woking Art Society committee and subsequently 
became Chairman and President.

Richard oversaw a number of significant changes  
at the Society. During his term of office, he instigated 
the move from the methodist church in Brewery Road 
to The Lightbox. He believed that the town’s art 
society belonged at the recently opened art gallery, 
although this initially took quite a lot of discussion 
both in respect of The Lightbox Trustees and the 
membership. His other achievement was introducing 
the projector and screen for our monthly demos at the 
Vyne. It was a significant financial outlay for a Society 
that had thought more about protecting its reserves 
than spending on the membership. 

Both these changes have proved successful and 
have greatly enhanced the Society. Having spoken  
to June, we know Richard thoroughly enjoyed his 
time with Woking Art Society and is missed by those 
who knew him.
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HOW TO GET YOUR 
ACCOUNTS DONE QUICKLY!
Elaine Winter

If any of you know me, my main job is as a mobile 
hairdresser. So when I get a phone call from Peter, 
my accountant, before he says a thing, I tell him  
“I haven’t done them yet, I promise I’ll do them ASAP”.

“No”, he said, “I want you to do me a painting; do you 
think you can do a copy of a Claude Monet?”

Me: “I’ll have a go!” 

Peter is a fabulous man. He and his wife recently 
moved from Guildford to Pewsey, Wiltshire and 
decided to get rid of virtually all their furniture etc and 
to start afresh. His wife had a heart lung transplant in 
June, but things went wrong so she was in hospital 
until mid-November. Peter wanted to surprise her  
with a picture they both loved.

I drove up to see him armed with three pictures he 
wanted to see. I was greeted with a fab lunch and  
a very large space to fill. Clearly a huge wall needed 
a huge canvas and I agreed to do the painting 1.5m  
x 1m (and me just 5ft tall at a push in the morning!). 
To paint something this size I’d have to put the 
canvas on my wall and use a stepladder. 

This induced a guilt factor of 100% – no books done! 
I couldn’t start this picture until I’d finished the accounts; 
so I knuckled down and, just one day later, they were 
finished.

Tackling the painting, I really wanted to do my best  
for Peter and Tracey. This was probably the first time 
I’ve disciplined myself to grid and really think about 
what I was doing. 

As I use acrylics, drying time was good and, 
surprisingly, I used only sponges and a couple  
of brushes. I’m pleased to report both Peter and  
Tracey absolutely loved the end result.

So, will I do my books as quickly this year?!

ADVICE ON HOW TO  
PROMOTE YOURSELF ONLINE

Hannah Bruce has 
written an e-book to 
help everyone be more 
successful online. It’s 
predominately about 
Facebook and Instagram. 

If you’re keen to promote 
yourself, the book is full of 
tips and useful information 
and is available at £3.50 
on Amazon or free  
with Kindle.
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COLOURED PENCILS  
– A BEAUTIFUL DRAWING 
MEDIUM
Liz Seward

In these troubled times, instead of chasing ever more 
elusive sales and second guessing what the public 
might want, it’s time to do what WE want regardless 
of whether it has any commercial value or not. 

I’m an illustrator by training and instinct and have 
therefore loved drawing for its own sake all my life.  

For many years now I have been working with coloured 
pencils in the full knowledge that galleries won’t want 
the finished work (‘no market for it you know’), while 
the general public still consider them to be a children’s 
toy and very impermanent. How wrong they are.  

These days coloured pencils have undergone an 
amazing sea change; the colours are lightfast and 
capable of many subtleties. They can be used in 
conjunction with all the water-based media, such as 
watercolour and acrylic ink, and come in both dry  
and water-soluble formats.  

The two paintings of mine in the recent Lightbox 
exhibition were both coloured pencil, one on plain 
paper and one on a watercolour base.  

The one on plain paper was the step by step from  
the April issue of The Artist magazine and the other 
entitled ‘Yum’ was one of 150 works chosen from 
thousands of entries to the Patchings International  
Art Competition last year. The pencils I use are Caran D’Ache Luminance  

(other coloured pencils are available, check out 
Derwent Lightfast and Faber Castell Polychromos). 

If you love drawing, of any subject, chances are you’ll 
love the calm meditative processes of coloured pencils, 
away from the hurly burly of the painting media and, 
who knows, one day we might convince the buying 
public of their value!

Liz’s exhibits at The Lightbox – Yum! (above)  
and Anyone for Breakfast? (below)

Liz’s full article in the April issue  
of The Artist makes interesting reading

A SILLY POEM 
by Spike Milligan

Said Hamlet to Ophelia,
I’ll draw a sketch of thee,

What kind of pencil shall I use?
2B or not 2B?
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PIERRE BONNARD 
EXHIBITION
Peter Howitt

I am so pleased that Pierre Bonnard was not  
a member of the Woking Art Society! 

His perspective is hopeless, his compositions are 
terrible, there is no sense of space, his paintings of 
figures are anatomically poor, his skies are dark and 
the foreground is light! There is so much unresolved. 

If he brought his paintings along to an appraisal, they 
would get a drubbing. But… don’t let this put you off. 

His paintings are wonderful: they are bathed in light 
and have a deeply felt intimacy. He is totally honest 
– there is no idealisation, no sentimentalism; they  
just don’t conform to traditional standards. Instead, 
they are a joyous symphony of colour, pattern and 
narrative.

Bonnard followed the Impressionists and incorporated 
all their joyous sense of colour and freedom from 
narrative. He took the everyday, the mundane and 
transformed it into an exciting kaleidoscope of visual 
delight. He decorates the surfaces of his canvasses 
with a lively variety of brushstrokes and colours which 
dance across the picture surface. His pictures are full 
of intrigue and mystery and raise lots of interesting 
questions whilst being an absolute cocktail of visual 
enjoyment.

 

Many of his paintings were done over several years 
and were frequently revisited. He resisted the impulse 
to define and to over delineate. The figures blend  
with the background and are like ornaments in a still 
life – except that his lives are not still! His figures  
are getting in or out of the bath, stepping through  
the doorway, lifting food into their mouths or walking 
through the gardens. His dog is there in his own right 
as a member of the family.

These are intimate snapshots of a domestic world  
– a kitchen, dining room and most often a bathroom. 
Marthe is painted as an ageless and faithful companion 
in an intimate domestic environment – a loving, 
patient, familiar partner whom he married after some 
30 years of companionship.

It is amazing that Bonnard was so well recognised 
and highly regarded as an artist in his own time.  
He moved on from Impressionism and developed  
his own visual language using all the sparkle and 
excitement of colour which typified the Impressionist 
movement. 

He was a semi-abstract colourist who used his 
domestic environment as a springboard to paint a 
rainbow world in vibrant colours which defy any sense 
of spatial recession. He orchestrates his palette and 
his compositions to communicate the joy of seeing, 
living and expressing an intimate domestic world. 

 
I am so pleased Bonnard is recognised and has been 
accorded the respect and fame that he deserves. His 
personal expression of an intimate world transformed 
into a symphony of light, colour and composition, 
deserves this well-orchestrated exhibition.

The CC Land Exhibition, Pierre Bonnard, The  
Colour of Memory, is on until 6th May 2019. 

Do visit Tate Modern and experience this visual 
delight for yourself. And why not take a trip by launch 
on the Tate boat back upstream to visit the ‘EY 
Exhibition: Van Gogh and Britain’ that will be at Tate 
Britain from 27th March to 11th August 2019? 

You will be exhausted and emotionally drained, but 
you will have had a wonderful visual and emotional 
experience.

Coffee 1915

The bowl of milk c1919
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I FOUND A PICTURE!
Louise Rowe

This picture of Sir Mark Sedwill, Head of the Civil 
Service and National Security Adviser, came up on  
my intranet at work not so long ago. 
A little unremarkable maybe; but  
he is my supremo boss. I looked 
closer and thought the painting 
behind him looked familiar. 

Over 30 years ago my father, Norman Rowe sold 
some large canvas paintings to the then Department 
of Environment. I knew they were in the government 
collection but had no idea where they might be hung. 
So I searched and found my father’s painting. Then  
I googled Mr Sedwill and found another press photo of 

him standing in front of 
the same picture. It was 
like completing a jigsaw.

 I think I can now confirm 
where my father’s 
painting is hung!

BEING A WILD CARD! 
Hannah Bruce

Taking part in this competition is a big commitment 
– for a start it meant I couldn’t do Surrey Artist Open 
Studios as it clashed with the initial filming days, plus 
the application (with a January deadline) included 
three paintings that couldn’t be sold in case Sky Arts 
wanted to use them in an exhibition later in the year. 

Having submitted two plein air ink drawings and a 
painting of London, in early June I was invited to be  
a wild card for Heat 6 in Inveraray, Scotland, on 11th 
July 2018 – but legally I couldn’t tell anyone until the 
programme had aired on Sky Arts.

While delighted to get a space, it would be quite a trek 
with a bill of c£300 for accommodation and flights. So 
I decided to negotiate and luckily a cancellation arose 
for the heat in Broadstairs on 27th June. I went a day 
early, during the heatwave and got to see the end of 
the first day of filming. Crew and artists alike had been 
exposed to burning sun all day but had had great 
views of Broadstairs, a beautiful small sandy bay with 
steep white cliffs and town buildings sweeping down 
to the quayside; almost quintessentially English. 

My day of filming started early on an extremely windy 
and cold morning with 45 wild card artists and all their 
art luggage jockeying for position in a car park. Wild 
cards were to be located on the Pier, hidden behind 
the bandstand (probably originally intended to protect 
us from the sun!) and not visible when filming the 
main participants. We all wanted to paint the town, 
but in the end had the worst view possible – grey 
lightless sea spraying three, distant white chalk cliffs! 

I decided if I can’t see the film crew, they can’t see 
me, so found a spot under the bandstand canopy and 
was able to get a narrow view of the town. I’d brought 
glass and a frame and 
wanted to paint the 
buildings in ink on the 
front, then to switch  
my view to the sea  
and smear oil paint 
abstractly onto the  
back, for an essence  
of the bay water. 

During our day, as the tide came up, artists positioned 
out on the far edge of the pier got drenched in waves. 
But the sun eventually came out around 2 pm and 
things improved: artists dried out, paintings dried off 
and at 4 pm, when we had to stop, the public came to 
look. The TV show judges came at 4.30 pm, having 
taken a few sweeps around during the day (they 
picked a lovely triptych of the cliffs that was masterful 
considering the elements we’d all faced) and I was able 
to watch the closing filming sessions on the beach, as 
the judges gave their verdicts on the finalists. 

Considering I’d been freezing cold and was in constant 
fear of my easel taking off, I liked what I’d done (the 
public loved it too), although never having worked like 
that outdoors before, perhaps it was a bit experimental.  

All in all it was a wonderful day and experience.  
It’s something you should definitely try – you’ve 
absolutely nothing to lose – and if you’ve entered 
before, enter again. I know a lady who’s been a wild 
card twice and a guy who’s been a wild card and  
a main contestant. The world is your paintbrush!
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VARIOUS SOCIETY MEMBERS 

FRAN BUNTING, SERA KNIGHT, KIM PAGE, 
ELISABETH CAROLAN, CHRISTINE TAHERIAN, 
ROS O’CONNOR, PETER NEWSOME and VAL 
THORPE amongst them – will have work at the  
AppArt Exhibition taking place at Prior’s Field School, 
Godalming. 

This annual Easter 
exhibition combines  
an indoor exhibition  
of ceramics, glass art, 
paintings, photography 
and sculpture with an 
outdoor sculpture trail  
in the Gertrude Jekyll 
inspired gardens. 

Things get underway  
at 10 am on Saturday  
6th April and close at  
4 pm on Easter  
Sunday, 21st April. 

PAM GUESS 

Pam will be participating 
in what’s become and 
annual art exhibition for 
the Runnymede Artists in 
the Orangery at Squires 
Garden Centre, Upper 
Halliford, Shepperton on 
10th, 11th and 12th May. 
She is part of a group of 
artists working with art 
tutor Jo Louca.

 
 

LOUISE ROWE 

Louise has had a painting accepted for the Royal 
Institute of Painters in Watercolours’ exhibition that’s 
taking place at the Mall Galleries from 3rd to 18th April.

Louise is also one of several members taking part in  
this year’s Surrey Open Studios and will be open on 
Saturday 1st and Sunday 2nd June along with the 
following weekend – Friday, Saturday and Sunday, 
7th,8th and 9th June.

GRAINNE ROCHE
Grainne has recently launched an exciting new 
venture with a studio that’s ideal for teaching and 
exhibiting. Papercourt Studio at The Mayford Centre, 
Woking is a fully functional art space and Grainne is 
hoping to attract other artists – to use and hire the 
studio for their own creative enterprises 
and/or run their own private art 
workshops or exhibitions.  
For more information check out:  
www.papercourtstudio.co.uk 

ELAINE WINTER 
Elaine is also doing the Surrey Open Studios – she’s 
listed as No 9 in the North – with opening hours of  
11 am to 5 pm on Saturday 1st June and Sundays 
2nd, 9th and 16th June plus two Thursday evenings, 
6th and 13th June, from 6 pm till 8.30 pm. All are 
welcome and refreshments will include wine. 

Elaine has a very small house that’s crammed full 
with mostly very colourful paintings and some other 
crafts, including cards and one-off Christmas 
decorations. 

NINA KLEIN 

Nina too is opening her doors for the Surrey Open 
Studios – the address is 11 Henchley Dene, Merrow, 
Guildford GU4 7BH and there’s easy access/parking. 

Nina will be open for four 
consecutive days starting 
Saturday 1st June until 
Tuesday 4th June and hopes 
to have a good variety of 
paintings/drawings, metal  
leaf and cards on offer, along 
with sketch books and work in 
progress. She’ll be providing 
light refreshments for all 
visitors and fellow members 
will be very welcome.
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PETER NEWSOME, FRSS, RBA 

Peter is a new member 
who works in glass. He 
has a sculpture exhibited 
at the Royal Society of 
British Artists’ exhibition at 
the M1 Gallery, Charing  
Cross Road in London 
from 2nd to 31st March. 
The exhibition then 
transfers to M1 Gallery 
Greenwich until 30th April. 

Peter will also be showing 
at the RBA exhibition at  
Hall Place from  
6th April to 7th July.

 
This sculpture is called ‘Wing’ 
and is at the M1 Gallery 
together with ‘Sky Build’, 
which is seven foot tall!

SHIRLEY SLOCOCK

An exciting time lies ahead for Shirley. She has  
been invited to participate in a project to produce  
a Floriligeum at Grootbos, consisting of the depiction 
of rare and iconic plant species of some of the 816 
species recorded there.

Grootbos is a nature reserve of 2,500 hectares close 
to the southernmost tip of Africa. The contributing 
artists are invited to visit the reserve as the guest of the 
owners and, with the help of a botanist and entomologist, 
select rare specimens, together with their pollinators, 
to paint. A book will be produced and prints sold, with 
the proceeds passed to the charitable educational 
foundation and other ecological projects within the 
reserve.

Shirley is also working on a series of six paintings  
of British seaweeds to be exhibited at the Royal 
Horticultural Society’s botanical Illustration show on 
24th/25th July in London at the Society’s Lindley Hall. 
This is a challenging task due not only to the actual 
execution, but also the collection of samples and 
identification.

Slotted between all this is an undertaking to complete 
one painting for the Royal Botanic Gardens, Sydney, 
for which help in providing the specimen of palm is 
being most helpfully given by the RBG Kew. 

A busy time indeed!

Shirley painted the Palm (below left) for the Royal Botanic 
Gardens, Sydney; it was also exhibited at Kew. The seaweed 
(below right) will form part of her exhibit at the RHS in July. 

VILLAGE ARTISTS

The 12 Village Artists including Pat Clarke, David 
Drury, Cynthia Lloyd, George Otto, David Whitson, 
Sera Knight, Elisabeth Carolan and Margaret Sharpe 
are holding their 17th annual exhibition at Denbies 
vineyard from 22nd April to 5th May. 

As David Drury says, with the exhibition set against 
the backdrop of BREXIT and all that entails, it will  
be interesting to see if it has any impact on visitor 
numbers and sales. It follows an exhibition held just 
before Christmas when sales (nine framed and 21 
unframed) were a little down on earlier years.   

Everyone is welcome to visit this well-established 
gallery set in the shadow of Box Hill. 

EDITOR’S NOTES
A big thank you to all those who’ve contributed to  
this bumper issue of Broadbrush. 

The next issue will be published at the end of 
October; but if you have any stories, anecdotes,  
news items and/or generally useful stuff for your 
fellow artists, send your contributions to me at 
any time:

Email: sue.wokingart@btinternet.com 

Post:    Rangewell, 5 Pirbright Road,  
 Normandy, Guildford GU3 2AG


