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CHAIRMAN’S REPORT
Sue Hinton

As I write this, we are two meetings into 2023 and
have got off to a cracking start, with 42 members
attending the AGM and 52 at Tushar Sabale’s
landscape demonstration.

My thanks go to all those who brought their
unwanted art materials for the charity sales stall
at the AGM, where DVDs that were previously part
of the Society’s DVD library were also available.
A total of £171.20 was raised on the day; a further
£28.80 has been added since, meaning that
a total of £200 has now been donated to the
Red Cross Ukraine Appeal.

There were some useful discussions at the AGM
around our Lightbox exhibitions, providing food
for thought as we started the planning for the
next one.

When we booked our two-week slot for 2023, we
based the decision on the fact that, traditionally,
The Lightbox records its highest footfall in May
when the warmer weather encourages more
people to venture out. However, choosing the
two middle weeks of May meant our exhibition
set-up day was now also the new bank holiday for
the King’s coronation. Fearing this would restrict
the number of members able to hand-in their
work and assist with set-up, we renegotiated our
terms and, luckily, were able to bring everything
forward by a week.

But the dates are not the only things that are
changing for this year’s Lightbox Exhibition, as
you’ll see from page four of this newsletter. This
makes it especially important that everyone – old
hands as well as new members! – reads the
instructions in the calling papers carefully before
you submit your forms and when you prepare
your works for submission.

It is somewhat ironic that we had record attendance
for our February meeting with Tushar Sabale
when a double booking by the management
resulted in the Society being moved to a smaller

room at The Vyne. It was not ideal, but off-set
by the waiving of our usual fee, the tight fit was
manageable as a one off!

I’m a fan of collaborations so I’m pleased that
Guildford and Woking Art Societies have resumed
the reciprocal arrangements set up between our
two Societies during Covid. While Guildford
continues to offer online demonstrations only,
we have invited its members to attend our
in-person demos by paying the £2 members’
entrance fee rate rather than the higher guest
rate of £5, while Woking members can enjoy
Guildford's virtual demos without charge.

As a result, five Guildford members attended
our February meeting; better still, one has
already joined the Society and signed up for
the Brad Kenny workshop too.

We ended 2022 with 158 members, which was
9% up the previous year. Subscripion renewals
for 2023 are on-going. To date, 122 members
have paid with 25 yet to respond. Nine members
have confirmed that they won’t be renewing, two
because they are moving out of the area, several
are no longer able to get to meetings and a couple
don’t feel they use their membership sufficiently.
To balance the losses, we have seven new
joiners so far.

Last but not least, I’m delighted to report that
Woking Art Society has a full committee for the
first time in several years. Eleanor Reed and
Karen Smith have volunteered to take on the
Treasurer and Membership Secretary roles
respectively, making life a little easier for the rest
of the team, but particularly Julia
Goodswen, Ros Allen and myself.
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GIVE SOMETHING NEW A GO
Kathy Lemmer

Until recently most of my art has been produced
in acrylics but by the end of 2022 my painting was
in a bit of a slump and I wasn’t feeling inspired.

When I noticed some watercolour pencils on the
charity donation table at January’s AGM, I initially
picked them up thinking they would be fun for my
granddaughter to try out. However, when I got
home, I decided to keep one set to experiment
with myself and the paintings you see here are
the outcome.

I used watercolour pencil only for the portrait
above, but combined fine liner with the pencils
for the Lake District scene below.

While there is room for improvement (isn’t there
always!), as a first-time user I’m quite pleased
with the results of my experimentation. As well
as having great fun, trying something different
has helped me get my artwork going again – so
many thanks to the person(s) who donated the
watercolour pencils.

I hope my tale will encourage other artists to
keep going when inspiration is lacking and not
to be afraid of trying new mediums.

VIRTUAL DEMO DATES
Guildford Art Society

Starting at 2.30 pm, these live two-hour online
demonstrations are free to view for all Woking
Art Society members.

The Zoom link will be open from 2.15 pm and
joining details will be circulated in the week
prior to each demo.

11/3/2023 Life Drawing in pastels
– Paul Berryman

15/4/2023 Abstract Landscapes in acrylics
– Stoney Parsons

20/5/2023 Landscapes/Still Life in oils
– Vicki Norman

17/6/2023 To be confirmed

QUOTATION
From ‘How to Be an Artist’ by Jerry Saltz
“Art comes from love — love of doing something.

"Don't be reined in by other people's definitions
of skill or beauty, or be cramped by what is
supposedly high or low.”

However, we are also warned:

“You're not automatically entitled to applause!”
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MEMBERS’ NEWS
MELANIE PAICE AT THE LIGHTBOX

https://www.instagram.com/melaniepaiceart/

When she isn’t producing her own work – from
landscapes and portraits to abstracts and still life
– Melanie is both an art tutor and lecturer.
Working with Surrey Adult Learning in Woking,
she ran a workshop in oils in January and
currently has weekly classes in acrylic and oil.

Melanie will be sharing her passion for art
through a couple of art history talks at The
Lightbox in March:

The self-portrait and what it tells us
Saturday, 4 March, 10.30:12.30

From Jan Van Eyck to Picasso, Andy Warhol
and David Hockney, this will look at what the
artists’ self-portraits tell us about them and their
painting methods.

Frida Kahlo
Saturday, 11 March, 10.30:12.30

Learn more about this Mexican painter known
for her many portraits, self-portraits and works
inspired by the nature and artifacts of Mexico.

Bookings should be made through The Lightbox
(call 01483 737800), price per session: £15 for
adults or £12 for Lightbox members/students.
If you book a set of four talks, a 10% discount
will apply.

ROS O’CONNOR & FRIENDS
Exhibition at Denbies Vineyard
13-26 March

Formed in 2007, West Surrey Artists comprises
nine artists, all but one members of Woking Art
Society: Bara Aylwin, Elisabeth Carolan, Fran
Bunting, Ingrid Skogland, Lauren Sapseid, Liz
Seward, Ros O'Connor, Sera Knight and Val
Thorpe. They are holding an exhibition in the
picture gallery at Denbies, with around 100
paintings and lots of folios. Subjects, styles and
mediums will be very varied and all at affordable
prices. Free entry.

Denbies Vineyard is an excellent choice for an
outing too! It has a good cafe, restaurant and
shop, Vineyard tours and walks.

CARLA SCARANO D’ANTONIO
Carla’s versatility and creative activity continue
unabated. She not only has another post box
crochet installation, 'Nature must be at the heart',
at Chobham near Tesco, her painting 'Asian
patterns with Chakra wheels and heart' earned
a mention in the finalist award list in the latest
online International Juried Art Competition:
https://www.artshowinternational.com/
winners-2023-figurative-5

Carla is also the 2023 resident artist for THW
(The High Window), a quarterly review of poetry
that publishes work in English by new and
established poets from the UK and around the
world. She will produce four pieces, the first of
which has just been published:
https://thehighwindowpress.com/2023/02/18/the-
high-windows-resident-artist-spring-2023/
#like-17794

SUE HINTON
The UK Colour Pencil Society publishes its
'Talking Point' quarterly members' newsletter in
hard copy and includes the results of a themed
competition in each issue. Whilst Sue hasn't yet
won a prize, her work was reproduced in both
the September and December 2022 issues with
themes of 'Earth, wind and fire' and 'Colours
of the earth' respectively.

'Forest floor fungi' – entry for Earth, wind and fire'

https://www.instagram.com/melaniepaiceart/%22%20%5Ct%20%22_blank
https://www.artshowinternational.com/winners-2023-figurative-5
https://www.artshowinternational.com/winners-2023-figurative-5
https://thehighwindowpress.com/2023/02/18/the-high-windows-resident-artist-spring-2023/#like-17794
https://thehighwindowpress.com/2023/02/18/the-high-windows-resident-artist-spring-2023/#like-17794
https://thehighwindowpress.com/2023/02/18/the-high-windows-resident-artist-spring-2023/#like-17794
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WHAT’S NEW AT THE FORTHCOMING
LIGHTBOX EXHIBITION?
As it's done every year since 2010 (ignoring
pandemic disruptions), Woking Art Society is
returning to The Lightbox in May and looking
to showcase an exciting mix of members' work
featuring a range of styles and mediums, with
glass and sculpture, as well as paintings.

This year we've made a few changes and
introduced some new things to help our exhibition
run more smoothly, to encourage more members
to participate and, ultimately, encourage more
visitors to buy more of our work!

It's going online

The gallery exhibition will also appear online as
a separate page on the Society’s website with
the virtual version viewable for the entire month
of May. This will extend the period for potential
sales beyond the two weeks that The Lightbox
exhibition will be live. Viewers won't be able to
buy directly from the website but will be able to
email queries and/or sales requests via the
‘Contact Us’ page to be put in touch with the
relevant artist.

Please note: any sales made through the website
will be subject to the 25% commission rate that is
applicable to all Lightbox sales.

All submissions will be exhibited
Space limitations mean we ask a panel of
independent art professionals to make the final
selection of around 90 works to hang at The
Lightbox. But we have no such limitations with
our website and all submissions will appear in
the online gallery.

Prize for first-time exhibitors
We have been lucky enough
to obtain sponsorship for
our highly commended
prizes from Warners Group Publications Plc.

One will be a 12-month digital subscription to
The Artist but the other, a similar subscription
to the Leisure Painter, is specifically for less
experienced artists who have never previously
exhibited their work.

Introducing the finissage
We've not had a private view (PV) at The
Lightbox for quite a while, largely because we
weren't attracting enough of the right people to
sell enough paintings to make the effort and
expense worthwhile.

This year we're hoping to try something different,
with 'Pimms O’Clock' taking place at the end of
the exhibition instead of a PV event at the start.
We'll be promoting it as the last chance to 'see
and buy' – although, in reality, we hope to make
additional sales from the online gallery until the
end of May.

We will be serving both alcoholic and non-alcoholic
versions of Pimms to invited guests from 2 pm
until 3.30 pm on the last Sunday of the exhibition.

WHAT YOU NEED TO DO NOW!
1 Please read all sections of the calling

papers carefully – they were emailed to
members on 27 February.

2 Photograph your submissions so you can
supply good quality, appropriately cropped
images with your entry forms.

3 Ensure completed forms and digital
images reach Julia Goodswen at
wokingartsociety@protonmail.com
by Sunday 2 April via email.

4 Give some thought as to who would like
to attend in our exhibition and might be
interested in buying something; send
contact details to
sue.wokingart@btinternet.com
and an invitation to the finissage will be sent.

IMPORTANT EXHIBITION
DATES!

Closing date for submissions:
Sunday, 2 April

Set-up and handing in: Monday, 1 May

Open to the public: 2-14 May

Pimms O'Clock: Sunday, 14 May

mailto:name@example.com
mailto:sue.wokingart@btinternet.com
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HOW TO PHOTOGRAPH
YOUR ARTWORK
Most of today’s exhibitions and competitions
require initial submissions to be digital. This
means photographs often generate first
impressions of your art and their quality can
mean the difference between your work being
accepted or not.

That said, this doesn't apply to the Society's
Lightbox exhibition since selection rests with the
judging panel, who will be looking at the original
works. Nonetheless, it's important that the
photographs of your submissions truly represent
the finished pieces and are of a high standard,
well-lit and with no distortion.

Importantly, you don’t need to be a professional
or even to have an expensive camera to take
good photographs. A smartphone will suffice
provided you follow some basic rules.

First and foremost, it’s vital that you are directly
square-on to the artwork. In addition:

Two-dimensional artwork needs to be:

• Non-reflective – no wet oil paint and not
under glass

• Completely flat – either pinned or taped
to a neutral backing such as a wall or on
the floor if it’s a small piece

• Parallel to the camera lens to avoid
distortion – if you can, use grid lines in
your view finder to check that the edges
don’t converge or splay

The lighting should be:

• Natural daylight, without glare or shadows

• Avoid direct sunlight – you want soft,
diffused light that’s even across the
whole of the artwork

Three-dimensional artwork requires:

• A neutral background

• Shots from different angles

• Full view and close-ups

• Something in shot to provide some
scale (if appropriate)

SCANNING SMALL ARTWORKS
ON PAPER OR CARD

If you have access to a scanner and your artwork
fits within the scannable area when face down on
the glass platen, scanning could be an alternative
to photography.

Ensure you scan at a minimum of 150 dpi (dots
per inch) resolution.

PREPARING THE DIGITAL FILE
The images that will appear in the virtual gallery
will show only the artwork itself. So you probably
need to crop your original photograph.

The photo editing tools available on most
computers, tablets and smart phones are
sufficient both to crop out excess background
and to re-size your images. There is also a wide
variety of specialist, downloadable software
packages (free and paid-for) available online.

However, if you are unable to access these tools
and need help to prepare your final image(s),
please send the best photographs you can
achieve and we will do any cropping that's
necessary.

All images must be saved in JPG, JPEG or
PNG format and should not exceed 3MB.

Like this...

...not this
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On Wednesday,
8 February 2023
Society member
Alison Boshoff
and our February
demonstrator
Tushar Sabale were
both participants
in the Sky Arts
Landscape Artist of
the Year competition.

On what was a particularly challenging day – in
terms of temperature and venue – both produced
impressive paintings and were shortlisted to the
final three, but missed out on the chance to
compete in the semi-finals. Here is Alison's
review of the whole experience.

WHY DID IS DO IT?!
Alison Boshoff

There is a moment during challenging days
when you think: ‘How on earth did I get here?’
Sometimes you also think: ‘And WHY did I do
this to myself?’

Certainly, both thoughts occurred to me repeatedly
on June 15th last year when I was struggling with
the experience of being filmed, dressed to the
nines at Royal Ascot, with four hours to paint, and
all in 39-degree heat, for Sky Arts Landscape
Artist of the Year.

The show went out on February 8th, which means
that I am now allowed to talk about it. As some
Woking Art Society members apply – or are
thinking of applying – I thought I would quickly
lay out my experiences and some do's and don’ts
which I have learned.

I applied via the website last year – applications
are open again now. This was actually my
second attempt. I always love watching the show
and sit there on the sofa and feel a little stab of
envy when I see the competitors – even though
many of them are professional artists and I am
just an amateur.

Through watching the show I think I’ve an idea
of what the judges like when they pick the pod
artists: it needs to be something unconventional
either in execution or subject. When you consider
that they look at around 2,000 artworks you
realise that you have a couple of seconds to
grab their attention to make your case.

The picture I chose was small, square and dark,
all of which probably set it apart. I also felt sure
that no one else would
have sent in a painting
of a couple of plastic
garden chairs in an
allotment at dusk…
I like to paint fairly
everyday views and
am drawn to light
and colour.

In April, while driving
home from work I was phoned by a producer at
Storyvault and told that I was in – and asked did
I still have the painting and was it exactly as it
was when I took a picture of it for the form. The
absolute delight which I felt was immediately
tempered by a cold dread that I might make an
utter idiot of myself.

From day one, I was told that we would be at
Royal Ascot, a first for the show. All the ‘pod
artists’ were sent a call sheet telling up what the
dress code was – a hat and dress for the ladies,
a suit and tie for the men. There were also Covid
protocols to consider.

The dress code was nothing if not intimidating –
a bizarre extra layer of stress. I was also dismayed
to find that because we were ‘day two’ at Ascot,
our view was of a bit of car park filled with the
wild card painters. The day one artists had a view
of the grandstand, and I had looked at pictures of
it before going – preparation which proved useless.

After the broadcast some online critics were up
in arms about the view we were given, and I don’t
entirely disagree, although as luck would have it
I do enjoy painting figures.. . just not 50 of them,
who are all also painting!

On the day I thought back to those episodes
where people were asked to paint busy beaches.
The judges seemed to like painters who ‘distilled’
the essence by editing most of the crowd out,
which is what I did. By the time I started painting
though, I was in such a panic and didn’t really
have a clear plan.

Which is curious because I had told myself
beforehand that the battle would be won or lost
at the planning stages…and arrived full of good
intentions to be deliberate, thoughtful and
intelligent. In the event I was sweaty,
overwhelmed and impulsive!
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We arrived at 8.30 am and were given breakfast,
coffee and a briefing. Then began the process of
being filmed ‘walking in’, unpacking paints, holding
up our submissions and being interviewed about
our hopes for the day. It ate up hours of time.

We only started to paint at 1130 am – you do
get four hours, but can add in a few extra minutes
if you take a shorter lunch break. Everyone did
this – no surprise as we were stopped for chats
probably every 15 minutes throughout, with the
judges, the presenters and with roving producers.

Tai-Shan Shierenberg was everyone’s favourite
judge and he was very kind and supportive. He
asked me how long I had been painting and
grabbed my arm and said: ‘You paint beautifully!’
I should have gone home at that moment because
I think that probably all I wanted from the day
was some validation.

By the time we started, it was 39-degrees and
absolutely sweltering. I had worried about a lack
of light, but this excess of sun was an issue in
itself. The glare was such that trying to take
photographs was useless.

In some previous shows, the pod artists have
roamed off and taken pictures of the view that they
would like to paint, and this was my plan when
faced with the car park. But, while chatting with
a producer, I was told that no, that would not be
acceptable – I was to paint what was in front of me.

Oddly, at least two of the other artists at Royal
Ascot on ‘my’ day did exactly this, to good effect,
and in the following week’s show the winner had
stepped out of her pod to find a view she liked.
However, you do what you are told, and you get
what you are given, so I had to make the best of it.

I started with the sky and trees and worked my way
down, which is how I usually paint. This meant
that I had calmed down a bit by the time I got to
the foreground, although I couldn’t believe how
fast the time went.

After we finished there was a brief chance to
look at everyone else’s work and to wash up in
the portaloos as I was covered in oil paint. Then
the pod artists went to sit on a picnic table at
a distance while the judges had a look.

They then filmed the shortlist and I was thrilled
and astonished to be among the chosen three.
It didn’t quite seem real when Stephen Mangan
said my name.

After which point, we went back to the picnic
table again to wait for the last bit of judging.
I wasn’t put through to the semi-finals – that
honour went to Steve Nice, an amateur artist who
had boldly chosen to paint the scene in a blue and
white scheme. I had thought that Tushar Sabale
would win – I loved his diptych. One of the other
competitors said to me that they had been betting
among themselves that it would be me!

At the end we all had to wait for the paintings to
be packed up for us to take home. The wrung out
remains of me left Ascot around 8.30 pm.

Painting is usually pretty solitary, so it was fun
and rewarding to be in with the pod artists – we
all supported each other. We are hoping to stay
in touch and have been comparing notes on
social media over the past week or so.

Being on the show has given my profile a huge
boost and I’ve sold a couple of paintings, which
is great.

More than that though, getting through to the pods
and hearing the nice thing the judges said on the
day and on the TV made it all worthwhile.

I’d encourage anyone to apply – and, if you get
through, make a plan and race like a demon!

Alison's finished painting
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WORTH CHECKING OUT...

PUTTING SCRAP TO GOOD USE
Believe it or not this eagle was produced from
an old hot water tank. It is only one of this former
builder’s beautiful sculptures created from scrap
metal. See the video and full story on the BBC
website: https://www.bbc.co.uk/news/av/uk-
england-nottinghamshire-64458123

ARTISTS OF THE YEAR GALLERY
Sky has launched an online gallery featuring
many of the artists who have appeared since
2013 on either Portrait or Landscape Artist of the
Year, including Woking Art Society’s own Alison
Boshoff: artistoftheyear.co.uk

You’ll find a short biography for each artist, along
with a selection of their work which is for sale.
You can also commission work via the website.

FREE ACRYLIC CLASSES
Jackson’s Art Supplies has joined forces with
the Etchr Studio and is offering five free online
art classes to inspire and improve the skills of
aspiring acrylic painters.

1 Powerful skies and landscapes

2 Relaxing beach seascape

3 Painting a bold and bright flower

4 Fresh and high-contrast florals

5 Portraiture – unexpected structures
and colours

VIEW CLASSES

NOTE: The above link should take you straight to the
website but, if necessary, you can copy the full link
below: https://learn.etchrstudio.com/pages/jacksons-
acrylic?
utm_campaign=2549706_Etchr_5_Free_Classes_Acr
ylic1222V2&utm_medium=email&utm_source=Jackso
n%27s%20Art
%20Supplies&dm_i=42I2,1IND6,2I255R,5M3SO,1

ART CAN TAKE YOU TO
UNEXPECTED PLACES

https://www.bbc.co.uk/news/av/uk-england-
somerset-64663823

There is some incredible paper engineering in
this short video. Learning the skill has enabled
the maker to travel the world.

https://www.bbc.co.uk/news/av/uk-england-nottinghamshire-64458123
https://www.bbc.co.uk/news/av/uk-england-nottinghamshire-64458123
https://skyartsartistoftheyear.us8.list-manage.com/track/click?u=8e6585bf9e0ad43eb3a6b8e34&id=852680ce33&e=e1406969c1%22%20%5Ct%20%22_blank
https://learn.etchrstudio.com/pages/jacksons-acrylic?utm_campaign=2549706_Etchr_5_Free_Classes_Acrylic1222V2&utm_medium=email&utm_source=Jackson%27s%20Art%20Supplies&dm_i=42I2,1IND6,2I255R,5M3SO,1
https://learn.etchrstudio
https://learn.etchrstudio
https://learn.etchrstudio
https://learn.etchrstudio
https://learn.etchrstudio
https://learn.etchrstudio
https://www.bbc.co.uk/news/av/uk-england-somerset-64663823
https://www.bbc.co.uk/news/av/uk-england-somerset-64663823
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PLEIN AIR PAINTING:
WHERE/WHAT/WHO
Hannah Bruce
Fundamentally, a huge number of us paint from
our kitchen tables, garden studios or whatever
space we’ve got available. We’ve all experienced
at some time in our lives the ‘drat’ moment…
I’ve got to pack this all up. Well, great news.
You don’t need any space at home to plein
air/outdoor paint.

“But I’ve got to get the gear/kit” I hear you say.

I’d argue that really that depends on what you
want to achieve. You can get by with a foldable
standing easel, palette, brush and paints or
pastels or pad and pencil/pen.

The Victorians mastered the art of taking a tiny
box of watercolours, paper and brush on hikes
into the open. They managed without cars too;
so no, you don’t need to take a tonne of stuff.
They also knew a thing or two about the health
benefits of being outdoors...

I think the first step is finding a group of people or
a person to paint with (nothing more intimidating
than heading out on your own, also, it’s just much
more fun). Painting and drawing don’t have to be
a solitary affair and the fact you are in an art
society just proves
that you know that
already. We bounce
ideas of each other
and give hints and
tips. You can take
advice from all the
art world but, to
execute it, you have
to practice it.

So, I would highly recommend going out with
groups such as, the Surrey Hills Plein Air
Painters established in 2016, who meet every
Friday through the year at a location in Surrey.
Car sharing might be needed but turn up
around 10 am and paint until 12.30/1 pm; then
head to a café/pub for a chat. We have a nice
WhatsApp group.

Another group that continues to grow is the
London Plein Air Group, established
September 2021. It meets on the first or second

Saturday of each month – obviously, based on a
London location – meeting up at 10 am, finishing
around 3 pm and, for those
that want to, meeting for a
show case and heading to
a pub. You’ll find this Group
most active on Instagram
and there’s a WhatsApp
Group. Each year there’s an
excursion trip elsewhere.
Last year it was the Lake
District. This year we are all
heading to the Isle of Wight,
5-9 June (artists organise
themselves for this and we
meet at agreed locations).

Finally, there are the Plein Air Painting Events.
If you really want to throw yourself into it, then
head to one of these 7-10 day events, although
you can just do a few days too. The ones I most
highly recommend are:
• Art in the Open Ireland

(200 international artists); and
• Paint Out Norfolk

(100 international artists).

This year I’m heading to Norfolk with my artist
friend from Malta (we met at Art in the Open).
These are beautifully organised events with
exhibitions attached – you choose to exhibit or not.

While writing this article I’ve been considering….
Do I run another plein air event myself, like last
year? Well, the answer is ‘yes’. I can’t sit here
writing this and not share what I love. Therefore,
it will be 3-9 September, though possibly without
an exhibition so it’s as affordable as possible.
Cost will be £12 per day but you can choose
however many days you want to take part.

I’ll set up a page on www.hannahbruce.co.uk
under ‘classes’. Last year we had nearly
30 participants. Would
be lovely to double
that... first come first
served.

I truly hope you’ll give
plein air painting a go
in whatever location
works for you.

Enjoy the outdoors.

http://www.hannahbruce.co.uk
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This article (first posted in October 2022) was
brought to my attention by Ann Adey, a former
member of Woking Art Society. It has been
reproduced from the Macular Society's website:
macularsociety.org

ASSISTANCE FOR ARTISTS FROM
THE MACULAR SOCIETY
"We want people to carry on doing
what they love"

From Meryl Streep to Mo Farah, drawing
celebrity portraits has long been a passion of
Macular Society group member Peter, who says
living with a macular condition doesn’t have to
mean giving up something you love.
Peter began drawing for fun 30 years ago and
despite the struggles of losing his sight in recent
years, he has found a way of adapting in order
to continue his passion. He has now inspired the
Macular Society to set up a specific telephone
support group for visually impaired artists of
all abilities.

Since losing his sight, drawing has been a hurdle
to Peter, but one he has been able to overcome,
thanks to a CCTV magnifying device, which has
enabled him to see the finer details.

Peter, who has dry AMD, said: “I believe I have
a way of helping people who want to learn or
continue painting. The amount of pleasure one
can derive from doing this is marvellous, so this
new group will be a great benefit to others.

“My eyesight has deteriorated quite badly but
using this video magnifier has been amazing to
trace and start colouring with pencil. It’s amazing
how quickly and easily one’s ability improves,
but you need to have the desire to do it.

“For anyone interested, I think this group will
become a way of helping people who have an
interest in art. We can show them how to do it
quite simply through finding a way to adapt.”

Macular Society regional manager Carl Harrison
donated the magnifying device to Peter, which
he received following a hospital talk about
macular disease and the work of the Society.
Carl said: “I immediately thought of Peter when
the hospital asked if I would find use for the
monitor; and with the help of Denise, the local
group leader, we managed to get the equipment
to him. Peter had been quite down because he had
lost his passion for drawing due to his eyesight,
but after adapting and having the monitor to help
him see close up, he has rediscovered his mojo
and he has become more upbeat again, which
has been fantastic to see.

“There will be a number of people now with
macular disease who enjoy creating art and we
want them to be able to carry on doing what they
love and share tips with others. Our message is
about not giving up too soon and explore what’s
out there because you might need to adjust your
approach to your art. That is why we have set up
this new group, we just want to help people find
a way of carrying on doing what they love.”

The first telephone group took take place on
Friday, 23 September, with the next call set to
take place in November and every other month
thereafter.
If you would like to join the call, dial 01264 560
517 and press number 1 on your telephone
keypad when prompted for a PIN.
For more information about the group contact
Carl on 07920 054 509 or email
carl.harrison@macularsociety.org

https://www.macularsociety.org/about/media/news/2022/october/we-want-people-to-carry-on-doing-what-they-love/
mailto:carl.harrison@macularsociety.org
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WORKSHOPS

PORTRAITS WITH BRAD KENNY
As anyone who follows Woking Art Society on
Instagram will have noticed, it was a full house
for our first workshop of 2023 and a good time
was had by all.

Rather than concentrating on likeness or the
intial drawing, contemporary portraitist Brad
Kenny introduced the assembled artists – a mix
of members and guests – to different painting
techniques and the use of colour.

Working from photographs rather than a model,
everyone produced two portraits, one in full colour
and the other a tonal piece in a single colour. The
latter proved to be an interesting, very worthwhile
exercise and invaluable when going back to
working with a full colour palette.

WHAT'S NEXT?
Animals and birds
If you are interested in watercolours and inks,
our next workshop may be for you. It will be from
10 am to 4 pm on Saturday, 20 May in the usual
location – Brookwood Memorial Hall – and the
tutor will be Kerry Bennett.

£35 for members; £45 for guests.

To book your place, please email:
wokingartsociety@protonmail.com

BROADBRUSH
Summer Issue

The next issue of Broadbrush will be published
in early June. Please email me before the end
of May with your art-related news and/or
anything else you think may be of interest

to your fellow members.

sue.wokingart@btinternet.com

mailto:wokingartsociety@protonmail.com
mailto:sue.wokingart@btinternet.com

